February 1997 - FREE! 


xe The Mardi Gras/Gavin Issue 


Inside: Interviews with DJ‘Spooky, Sam 

Butera, Bjork, Neil Hamburger, Papas Fritas, %\ 
and a local wrestling promoter - Prison 

Rodeo - Conspiracy - Rock ‘n’ Roll Hall of 

Fame - Win a Prom Date - Lust List - Film 

Noir - and more! 


HOMES 


=: Gulf Bore Waltz 


THE PRODUCT; TWAO03CD 


Jetset > 67 Vestry St 
NYC > 10013 

Tel > 212 941 6060 
Fax > 212 941 8040 


manpower 


Starting from the period 
and going up: 


El Santo 


Bizer, Andy 
Bonisteel, Sara 
Bowser, Andy 
Cowart, Brandon 
DelRosario, Anthony 
Higgins, Mike 
McStay, Chris 
Miester, Mark 


Springfield, Jake 
White, Brice 
Skywalker, Luke 
Solo, Han 
WTUL/The Vox 

d mments to: Attn: General Manager 
Please send your co : Tulane University Center 
New Orleans. LA 70118 


winnie i 


Hit 


Drunk DJ of the Month 


Apprentice Director, John gu 44 roan 
Thompson-Figueroa finds wes if my Sez. 
the wheelbarrow in Flip's 
backyard rather comfortable 
after staying up all night last 
Mardi Gras. That's the way 
to teach the new kids how to 
drink. Way to go JT! 
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Notes from the GM 


Spring has blossomed in our fair city, but the change of seasons 
doesn't mean the end of danger. I have instructed the League of 
Justice to begin broadcasting subliminal peaceful thoughts to the 
populous to counteract the evil lurking in our city. The airways be 
filled with the swank sounds of College Radio as Mardi Gras and 
Gavin roll into town. The Big Brothers of the Music industry’ will 
critique our every move. 

I spent the holidays on Paradise Island where our best oral 
surgeon, Dr. Fear, removed my four impacted wisdom teeth. I also 
caught a nasty flu bug that threatened my super powers. By 
Athena's hand, I was able to defeat the vile virus that ravaged my 
body, and feel better than ever. 

This Spring will prove to be the most challenging yet, as the 
League must master the thirty-third level of superpower - the 
Emergency Alert System. We have trained in a secret swamp 
location wrestling alligators to strengthened our turkey and pumpkin 
pie filled bellies. However, the arrival of Mardi Gras also signals the 
onslaught of King Cake and Roman Stick Candy - evil comes in many 
forms. Perhaps the weight of the throws will melt the pounds away... 

March 3-9th will bring a newly revamped WTUL Music 
Marathon to New Orleans. Use your secret decoder ring to decipher 
upcoming details. 


May your Carnival hangovers be nice and easy, 
: Om va a) / 
pfondir [Vondrr 
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_ In-Stores Now 


REAPEReEMAIL 


Date: Fri, 3 Jan 1997 20:58:07 -0600 (CST) 

From: Tuffgnarl@aol.com 

To: adelros@mailhost.tcs.tulane.edu 

Ce: djl06@gnofn.org 

Subject: Fallen butterfly wings are like pepto bismol for the soul if you look 


lately i have been receiving alot of peculiar mail accusing me of disrespecting the sXe genre within the 
local hardcore community by by putting smashing pumpkins and minor threat in the same sentence in yr 
fine 'zine the vox. let me put an end to any such confusion by stating that my band the le.p.ld5 
(leopolds) has never been and never will be influenced by the smashing pumpkins. it was a joke. i was 
just joshin’ ya. it would be more appropriate to put the dub narcotic sound system in place of that sorry 
excuse for a band's name. please print this so i won't have to deal with mason saltarelli, andrew botto, 
david hamilton, and joseph maselli (really swell hardcore kidz who saw my "gay" letter in this 
magazine and gladly educated us on the many grrrrreat bands on thevictory records label [shout out to 
EARTHCHRISIS]).: i want to be yr dog, i gotta go. 


shout out to def jeff and all the people at rock 'n' roll highschool right here in new orleans. 


Date: Wed, 20 Nov 1996 22:30:42 EST 

From: Robert j Hingle <fukka@juno.com> 

To: adelros@mailhost.tcs.tulane.edu 

Subject: never attend a leopolds show .... EVER! 


I have two EXTREMELY urgent matters to report to both the VOX and the readers: one- Before I 
started reading the Vox, I was a strait-A student and a model citizen; now I am a prideless, faithless, 
careless punk rocker youth. I blame the Vox for the decline of my life and of my mind. You owe it to me 
to do two things: plug my new band GINGER QUAIL and print the twisted artwork of our drummer ted. 
If you do not meet my demands, we will march down to TUL and force Anthony and Mike to listen to our 
music for painful hours after hours of uninspired lyrics and distorted power chords. I will mail you a 
piece of ted's art every month and, for your sake, I hope it appears in the Vox. two- Taking Matt X's 
advice, I went to go see Indignation at the Faubourg Center. I went to enjoy the show, but realized at 
about the third song that this would be difficult. It was then that all these stupid fucking drunk (and 
sober) idiots starting MOSHING all over the place! MOSHING IS WITHOUT A DOUBT THE 
STUPIDEST SHOW OF IDIOCY AND TESTOSTERONE IN THE UNIVERSE. This crude act of 
retardation must be stopped and all people within the grasps of intelligence must band together to put 
an end to it. 


Thank you 
Robert Hingle 
(PUNK ROCK LEGEND? NOCORE GOD. 4 FOOD GROUPS SOLDIER..) 
pioneer of homemade musical equipment/ GINGER QUAIL member 
"Leave me alone" 
-Crappuccino 


Date: Fri, 13 Dec 1996 21:47:52 -0500 (EST) 

From: Drew Marko <dmarko@wilkes1.wilkes.edu> 

To: Anthony DelRosario <adelros@mailhost.tcs.tulane.edu> 
Subject: The Vox 


Thanks for the copies of Vox. They were quite amusing and nerdy folks at our li'l station love 'em. The 
Baskin-Robbins interview is enthralling, the advice on masturbation in a freshman dorm is eye- 
opening, and the Pee Shy obsession is quite understandable. :) 


DROO 

WCLH 90.7 EM c/o Wilkes University | Office Hours: Wed. & Fri. 3-6 PM 
187 S.FranklinSt. | Office Phone No.: 717-831-5907 
Wilkes-Barre PA 18766 |Home Phone No.: 717-831-???? 


Attn: Drew Marko, Music Director |http:/ /wilkes1.wilkes.edu/~wclh 
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This month the Gavin convention comes to New 
Orleans. For most of us voxers, that translates 
into "Woohoo! Free dinners and good shows!" 
Ah, those poor small-minded saps, you've gotta 
love 'em. But you and I, we see the big picture, 
i.e., "Woohoo! Free dinners and good shows and 
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more women to lust after!" So without further 
ado, here is Mike's Official Lust List for the 
Gavin Convention: 

1. String Trio of NY (playing Feb. 15 @ the 

. CAC. Good jazz in NO!?! 


Dear Mr Higgins- Just a note to thank you for 2. Miwa @ Grand Royal (i've got a grand royal 
your part in making my devil girl national too....) 1 
holiday a smashing success. The Halloween 3. The new chick at sub pop with the sexy 
show at the Mermaid rocked hard - the voice 

highlight being Weedeater as AC/DC and 4, Sheri from Moonshine 

Magus as Blondie. Although I was truly crest 5. Everyone from Vision Trust 

fallen to discover that you, sir, were not Debbie 6. Lelle from Maverick 

Harry. I paid five dollars expecting tosee you 7. Shivika, the Papas Fritas drummer 

in a ratty blonde wig and smeared lipstick, your 8. Alice from KALX 

bulging manhood pulsating under a shimmery 9. Gwen from KGLT 


spandex dress - my dream girl! 10. Kelso from Roadrunner 
11. Josh from Epitaph 
Let the flames lick your throat, 12. Bill from Rhino 
hep he gea As pie Interscope guys cause they know how to 
Ox ya. 
New Orleans, LA 70172 ae Fuck these industry people, the locals are 
ustier. 
15. The $15 Brian Hart made me lose at the 
fairgrounds. 
Led 16. Tector Gorch. they rock my ass. 
17. Maxim Gorky 
18. Satan 
Dear Miss Jetta: a ee a 
Thanks for the letter. I'm sorry to hear that Bieta ashe eh es 
your crest fell, but if you're willing to pay | 21. Dolly Parton’ } 
another five dollars, i'll get it back up for you. 22: Any living thing with breasts 
And if you're a good girl, i'll give you a lollipop 23. Any living thing 
and let you change the batteries on m 24. Anyone named Nuno 
Automatic Pulsating Bulging Manhood 2000@, 29: Andy Bizer _ 
if you don't mind waiting in line behind the 26. Magus Chris’ van 
ninth grade class of Sacred Heart. 27. 
Letting the flames lick my throat (among other 28. 
places), 2 
Mr. Higgins a1 


. Baby Jessica's well 


The singer from Indignation (he's got spice!) 
Iceland 


. Greenland 

. Anyone named Yngwie 
. Count Chocula 

. Girls who can count their age on their fingers 
. Girls with fingers 
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. Fingers uy 
Rolly Fingers PROVIDED BY 
. Baby Jesus MatTT FROM 


ThE HonG KonG 


This is Cheap Trick 


performing live at 


the 1997 Gavin Convention 


in New Orleans. 


"Steve Albini 
produced 7” on SuBPop" 


©1996 Red Ant LLC 


Date: Wed, 27 Nov 1996 10:47:07 GMTOBST 

From: Alex B Haynes <MFZX6ABH @fs1.art.man.ac.uk> 
To: adelros @ mailhost.tcs.tulane.edu 

Subject: Sell Your Soul For Rock and Roll 


Thought people might want to know about this. You should put it in the Vox. I don't think 
that there's any digital penetration involved, but you'd better make sure. 


There I was, sitting in my kitchen, waiting for some spaghetti to boil, when I glance upon 
a copy of the Times (Rupert Murdoch's own little piece of England) that one of my 

- flatmates had left on the table. Lo and behold, I see the headline, "Cardinal Condemns 

Pop Devil Music" Of course, fearing eternal damnation, being a well- known fan of pop 
music of many varieties, I had to read on. "One of the Roman Catholic world's most 
powerful figures has branded rock music an "instrument of the Devil" [no, that would be 
the ‘flying V' guitar. Everybody knows that, silly.] and urged young people not to listen 
to it in fear of endangering their souls. Cardinal Joseph Ratzinger [Ratzinger... sounds like 
a good name for a metal band, eh?], head of the modern successor to the Inquisition 
[Yikes!], said there were "diabolical and satanic messages" in much of today's heavy 
metal music. [Yeah, songs like ‘Shout at the Devil’ are pretty sneaky. You really have to 
be extra vigilant to figure out the satanic influences in those.] But he also warned the 
young against the "subliminal" satanic influence to be found in songs by such groups as 
the Beatles, the Rolling Stones, Pink Floyd, Queen, Led Zeppelin [c'mon, they've got 
houses of the holy, not the unholy], and the Eagles [I agree, Glen Frey is the right hand of 
the dark one]...He urged heavy metal bands in particular to "purify themselves." [Uh oh. 
Is this a call for the return to the forefront of Jesus metal? Or maybe it refers to the 
historical Catholic use of the term in régards to the methods of the Inquisition. Did 
somebody say Inquisition? Nobody suspects the Spanish Inquisition!!!] Vatican officials 
identified some of the "worst offenders" as Alice Cooper, Black Sabbath [no shit], and 
AC/DC, whose initials they claimed referred not to alternating current [a little evil] or even 
bisexuality [pretty evil], but to the satanic phrase "Anti- Christ, Death to Christ." 
[EEEEEEEEEEEEFEVIL!!!] Now the one big question I have, is how could they have 
omitted some obvious sceptres of Mephistopheles such as Los Del Rios and Brian Adams? 
Our moral authorities are not as vigilant as they used to be. 


So nobody say I didn't warn you. Think twice before you play that next BTS album. It 
might not stand for "Built to Spill" or even "Big Tomato Shoes", but rather "Bealzebub the 
Saviour!" As for me, it's too late. They've come with the thumbscrews and the rack. 
"Admit it. You played air guitar to ‘Back in Black'!" I did I did. And then they will submit 
me to purification by flame. So repent, ye rockers, before all is lost. Convert WTUL to a 
Christian rock station. Buy the new Jars of Clay album. Save yourself from an eternity of 
Steve Vai solos and be granted everlasting life in the world of Amy Grant. 


Your corrspondent in Manchester (home of the most awful bands of the mid-90's), Alex 
Haynes. mfzx6abh @fs1.art.man.ac.uk 


Dear Friends at Vox, 

I just want to clear up a few 
rumors about the state of Strawberry 
presents... 


1. we have hired a new drummer T. 
boy mulligan and replaced keyboards 
with a fine bass player Greg E. 
Strawberry has a full head of hair and 
continues to sing and play his ass off. 


2. Elvis has left the building. 
3. Beck is my brother, older by 2 years 
and says to me weekly "how's the 


pressure little brother" like the smart 
guy he is. 


4. I do have a crush on Wonder 
Woman 


5. TAFKAs Prince loved the show. 


Hope this clears things up 


love to love you baby morcolth en 
Ahe i x Prrsopoli, i v 
“9 Gansage. <apttal 
By w-teaadh eadnin ae 
feicey anfatvated With pork. Sh wictaruerphe sezed 
BAG Ag. 4 7ekly Oeame queen 6 
dan. co "UL 


CRESCENT 
WRENCH 


BOOKS AND INFO sHOP 
Anarchist, Feminist ,Queer - Positive, 
heath Soa Animal - Friendly 

books ~ Zines -shirtS - sjogans galore 
4 minute selection of punk records 
Other stuff-..  ~ 
Weds. thru Sun. 11am - 7pm 
2116 BURGUNDY STREET 
944-4907 
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MOVIE CUBISM: , a look at Altman’s The Long Goodbye 

4y Brandon 

I failed to connect with the last few es I’ve seen. The English Patient, Braveheart, Star 
Wars, The Neon Bible--mid-way through them I no longer gave a shit whether or not Luke annihilates 
the Death Star. In fact, I pulled for Darth Vader to blow his ass out of existence. This was a 
momentary thought, however. Sentimentality saved me and my arms grew goose-feathers as Han Solo 
rescued Luke once again. Hoo-Ray! Still this fit of sentimentality is insincerity par excellence : an 
expression of emotion independent of their object. ‘It's as possible that these emotions occured during 
Clueless. Lets face it: Star Wars is an overblown rendering of an Arthurian romance--good, flowing 
through individual expressions of virtue such as bravery and loyalty, finds a way to defeat evil once 
again. What drivel. The facts of reality are a wee bit different I'm afraid. More along the lines of my 
friend giving me a ride home after watching Star Wars , while hoping that another car hits him so he 
can sue the driver. Hoo-rah! Now that ambition. I want something that illustrates this kind of 
principle: anti-climatic, opaque, banal--the antithesis of zenith. 

Yet it's not good enough merely to complain. I should offer a concrete example of the type of 
films I have in mind. My choice is The Long Goodbye, Robert Altman's iconoclastic take on Raymond 
Chandler's Philip Marlowe. Originally Hollywood backed Altman’s send-up in the hopes that a 
gritty detective film would cash-in on the success of Dirty Harry. They got nothing of the sort. Instead, 
Altman produced a satirical essay on changes in American society as reflected through the evolution of 
Marlowe from 1946's Big Sleep, with Bogart taking the lead, to the 1973 version played by Elliot 
Gould. The Big Sleep is memorable because of the salty dialogue between Bogart and Lauren Bacall, 
their sexual chemistry, and the feverish, driving pace of the plot. Here, Bogart's Marlowe is the 
handsome, tough, hard-boiled detective we expect. The illusion is complete when he dons a felt hat 
and hits the streets to nab the bad guys. To us he seems omnipotent. Watch Altman's version, however, 
and the illusion is shattered for subsequent viewing. Marlowe's demand for $25 per day plus expenses 
and_ his shabby apartment makes it obvious that he’s a bit of a bum. What happened to the crusading 
hero of 1946?. 

The answer lies in Altman's transformation of sleuth into Clouseau. In Gould’s hands, he 
spends as much time searching for his lost cat as solving the murder in question. Where the latter 
Marlowe's group of friends were street-smart cabbies and merchants giving him the information 
necessary to crack the case, Gould is surrounded by idiots. His neighbors are sun-worshipping hedonists, 
drugged-out, and lost in the '60's. Marlowe is thoroughly dated in Altman's version. He wears dark, 
heavy suits circa 1946 and drives a ‘48 Lincoln Continental. The Los Angeles of the 1940's--once pictured 
as suave, sophisticated, and complex in the original-- has changed. In Goodbye the effect of the 60's 
polyester-inspired aesthetic purge is evident--Los Angeles is, well, tacky. The scorching dialogue is 
abandoned, replaced by Gould's self-conscious meandering, a result of Altman encouraging his actors to 
improvise around the movie's script. Sleep’s sharp chiaroscuro lighting, so characteristic of film noir, 
is replaced by a washed out, sleazy feel of colors too lazy to remain distinct. 

I think so highly of this film. To me, films and plays are, among other things, media by which 
author communicates his ideas about the world to us; a lens making salient certain features. Directors 
update classics such as Shakespeare's tragedies with this aim in mind. To communicate the despicable 
nature of Richard III, for example, last year's film version of the play cast the king as a dictator of the 
1930's a la Mussolini and Hitler so that the audience's emotional reaction to dialogue and action will 
mingle with more tangible characters of our past, thereby approximating reactions of Shakespeare’s 
original audience. This, as I said, is the usual motivation for modern adaptation. And Philip Marlowe 
appears ripe for modification. The time between The Big Sleep and The Long Goodbye conatins an 
enormous progression of American culture, starting with post-World War Two optimism and ending in 
the shell-shock of Vietnam. The character of Marlowe, it appears, has one foot in each book-end of 
this history. 

But Altman refuses to update Marlowe. He preserves the character in a Rip-Van-Winkle ether 
of vintage clothes and car as a reminder that the stable, secure order of right and wrong Marlowe once 
used to condemn the bad guys is lost. Now, in Altman’s hands, Marlowe's ethic is an anachronism, 
causing perplexity, confusion, and bewilderment in our detective. He becomes lost, unable to find where 


his cat is hiding, much less the location of individual responsibility. The absence of change is 
conspicuous and suggests, I think, Altman’s incorporation of features definitive of modern art, namely 
the attempt to present the world as an inexplicable, two-dimensional canvas without order and 
meaning provided by out-dated, constructed ideals. The way Altman presents his chaotic image 
suggests two tricks of the modern art trade, turn convention up-side down suggests two tricks of the 
modern art trade, compression of time and dilution of climax. 

Temporally, Altman fuses past and present. We are not simply aware of a gulf between 1946 
and 1973. Rather the two are placed together in a single moment by Marlowe's out-dated dress and his 
car. The two intermingle as the traditional plot engine of the detective film, a murder, binds the 
Marlowe of 1946 to the 1973 edition. Time is slow; Marlowe is lethargic. Time’s linear progression is 
powerless to dictate the logical flow of action because Marlowe is oblivious to it. Altman's adrift 
camera floats aimlessly in and out, around and above character movements seemingly without purpose, 
randomly presenting each moment of the character's behavior in a scene. This rogue camera reminds me 
of Faulkner's existentialist mores in The Sound and the Fury. A pivotal point in this book is the suicide 
of Quentin Compson. Faulkner, to the reader, appears to bog down in minute and trivial details of the 
events leading to the suicide. Quentin's obscures awareness of time by breaking the hands of his watch. 
As his day progresses, we have a dull sense of progress as his watch ticks, but find no security in the 
watch hands connecting past to present by precise location on the watch face. Quentin focuses on time as 
a lone moment, disconnected from others, rather than as a continuous progression. His life creeps to a 
stop in a myopic sludge of narrow focus. Marlowe is apathetic, too, slowed because the natural 
evolution of thought ceases in him because time ceases to force progress. Past and present ideas 
intermingle. The result is desuetude wrapped in Dacron. 

The plot structure embraces a second theme of modern art--the spreading of climax so all events 
acquire equal significance. We feel Marlowe's search for a missing cat with as much import as the 
murder investigation. Altman gives Marlowe's shabby way of life as much importance as any moral 
insight which we hope the picture may eventually provide. Our hope for edification will be in vain. 
Normally, movies use the interaction of protagonist with minor characters as a way to grab glimpses of 
the character's true nature. In Goodbye, these foreground stokes are made as prominent as the climax. 
In this way, Altman follows Cubism. Western painting, traditionally, has its main subject located in 
the picture center, supported by harmonious fore-and background images and colors. Cubism rejects this 
logic. All features, according to this rationale, are of equal importance. Empty canvas is treated as 
important as that containing objects. For example, the human body, if depicted, is distributed all over 
the picture in an artistic redistribution plan. Delaunay's The City of Paris comes to mind as the three 
woman in the painting are barely distinguishable from the background provided by the city. They 
bleed into the city as Paris comes to the fore. Marlowe's modern incarnation adheres to this by refusing 
‘to follow drama's traditional triangular structure of introduction, conflict, resolution. He seems to 
meander throughout; the banal, to Altman, becomes sublime. In Marlowe, we find the anticlimax. 

I began with a complaint about movies. It was simple: I couldn't see how these films showed 
my place in the world. They spoke of characters alien to me. Ideas so dated that they become cute. 
They showed a world with little connection to the one I inhabit. These movies showed characters 
stable, defined, sure of themselves. Most people I know, on the other hand, are porous, consuming a 
steady diet of ten-step programs to greater self-esteem. The Long Goodbye makes this point well. Our 
inherited ethics are out of date, incapable of use without leaving a retarding residue. Not very warm, 
but at least its an honest appraisal; cold because it robs our activities of value. When I get up tomorrow 
to go to work, it may occur to me that I'm making my way in the world, paying my electricity bills, 
being a productive citizen, blah...blah...blah. Or I'll realize that I'm off to a dead-end job as a waiter, 
taking shit off of some ass-hole for money. Hoo-Rah!. 
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On January 14th Bjork released her 
new album On that same 
afternoon WTUL's own Wonder 
Woman had a chance to speak to 
Iceland's most popular export. 
Wonder Woman: This is very 
exciting, I am a huge fan so it's 
very nice to talk with you. I just 
heard the new album...it's great. 
Bjork: Thanks very much. 

WwW: I know you worked with 
different artists’ on different songs, 
were these people you've always 
wanted to work ‘with? How'd that all 
“come about? 

B:. Well, it's just these things you 
don't really plan them. You just, to 
put it short, I'm obsessed with 
music. When you just bump into 
‘people, and you go to clubs. You 
hear stuff, and you get excited. You 
say ‘maybe we should work 
together’ and, you know, it's never 
really planned. Then, also what's 
very important is timings. That you 
maybe meet someone, and then, 
maybe you wait for a year, and 
bump back into him or her. That 
you go into the studio when both 
are, like, tuned into each other, and 
when it's like right, if you. want. — 
You can't just sort of say ‘you know 
you and you should work together 
in the studio, and something great 
comes out of it. It's quite a precious 
thing, and it’s just as precious say as 
friendships or whatever you call 
them. You have to be really 
sensitive to each other, and it's all 
sort of things like that. 

WW: I was reading that on the new 
song "My Spine" about the pipes. 

B: Yeah, it's. exhaust pipes. mm 
WW: So, how did you stumble upon © 

that? i mmnn 
B: Well, I found out about this geod 
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woman, and I just thought she was 
so incredible. She is my age from 
Scotland, and she has only got 10 or 
20% hearing. Yet, she is one of th 
most sought after classical 
percussionists. 
took us a while to find out how we 
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should do stuff together. If we - 
should do a collaboration or if she 
would write a song, and I'd sing on 
it or whatever. And we found out 
that that the best way for us to work 
together was that I went to her 
house after several experiments. 
She lives in Oxford. She's got this 
garage full of percussion = 
instruments. I've never seen so 
many percussion instruments in 
my whole life. Basically, I just got 
to walk around and touch them, and 
scrap them or hit them or whatever 
I wanted to do, and pick the ones I 
liked. Then, we just put them into a 
microphone, and I'd get. a _ 
microphone, and we'd just press 
record. It was very spontaneous, 
and that is why I'd like to stress that 
it's so important that when 
everything's right, and you've 
respected all the natural things and 
impulses of each other, the timing 
is perfect a song just pops up, just 
then and there, and if you are 
respectful to nature and natural 
things, nature rewards you with a 
song. It's a lot about being humble 
and perfect timing, I think. 
WW: What are the non-muscial 
influences on your music? i 
B: Anything that's got appetite for 
life is always a tum on for me. I 
don't care if it's a book or a song or 
a taxi driver [Paul maybe?] or a 
yogist or what it is. But, if it's 
somebody who's excited by things 
and just turned on in general, then 
that's a tum-on to me, you know? 
WW: For your "I Miss You" video, 
what's it like to be a cartoon? 
Ie a 
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B: Oh, I was really honored that 
John Kay was up for it. Very, very 
honored, you know? I left it 
completely to him. It's just 
completely his work and the way he 
sees me I guess. I don't know I got 
all shy I guess. 

WW: How does it feel to be a sex 
symbol in our culture? 

B: (snorts) I don't know, I don't 
think anyone can plan such a 
‘thing, and I think that kind of 


ling mever comes from the person, 
you know. I don't know, if I was 
supposed to lead my life aiming for 
that I think I would check into a 
lunatic asylum very soon. It's got 
nothing to do with me really, it's 
kind of more how people see me. 
WW: Are you still making your 
clothes? 

B: I do a bit of sewing and stuff. I 
mean I've never made all my 
clothes, but I just come from a 
family that's very self-sufficient. 
They built their own house, and 
when the car breaks down they fix 
it themselves. My family - still 
hunts about half the food we eat. 
Iceland's just very different like 
that. It's very hard to explain 
unless you go there. If you need 
shelves you build them yourself, 
and my house in Iceland I put all 
the tiles in. It's just very do-it 


brilliant, and then I listen to a lot of 
string quartets, and a lot of stuff 
like that. 

WwW: Is there a huge rivalry 
between Greenland and Iceland? 
B: No, not at all. I think the rivalry 
is between Iceland and Greenland 
versus Denmark because Iceland 
used to be a Danish colony for 
hundreds of years and we've just 
_been independent for fifty years 
now. And Greenland is still under 
Denmark and Denmark's treated us 
very, well did treat us and is 
treating Greenland very unfairly. 
So it's united us, Iceland and 
Greenland, if something. 

WW: I know some of your songs 
have been about your homesickness 
for Iceland, and I was just 
wondering, cause you've been 
living in London for so long, if — 
you're not over that? 

B: No, I always knew that Iceland is 
and will always be my home. 
London was like a visit you know, 
and it still is. Yeah, I have actually 
been spending a lot of time in Spain 
where I stay in the studio in the 
mountains, and that's going really 
well. 

WW: Have you been doing a lot of 
recording outside? I know that on 
Post you went out to the beach and 
were in caves recording songs. 

B: Well, they've actually got a 
yourself kind of society. Don't rely ge ON eo balcony where I can sing, and I can 
on anyone else, rely on yourself. Foaq ON Ymeteag SCC Africa overlook[ing] the ocean. 
WW: If you wanted to become Pi ? I can think of Africa when I sing. 
Drunk DJ of the Month, what would WW:Are you planning on touring 
you drink to get totally blasted? ,anytime soon with the release of 
B: Ohahhhoh, I like a lot of things. this album? 

I like, in America I usually drink B: Oh, my next album's going to be 
vodka and cranberry... You can't coming out this September, and I 
get, cranberry juice is not really was thinking of touring then. 
available in Europe, but it's WW: Are you planning on 
everywhere here isn't it? continuing singing at small clubs? 
WW: Yeah. 2 B: I'd actually like to do tour of 

B: Probably it's very good for your radio stations next time. 

vagina. That's what somebody told WW: Really? 

me anyway. B: Yeah, and especially radio 

WW: Oh yeah? I didn't know that. Stations like country and western 
I'm curious as to what's in your because I find this so hilarious, this 
stereo right now? system in the states how each 

B: Well I've got tons of CDs you musical style is really isolated. Just 
know. I been checking out what's because I am a prankster. I would 
going on in from Drum and Bass in joie eae of go with Mark Bell 

the states. I find it very interesting ye en 
because Drum and Bass is such an to all the radio stations and 

English thing. It has very much to play...live. 

do with the Jamaicans in England WW: That's great. We at WTUL 
fighting for their life, you know, would absolutely love to have you 

and just for the right to exist and all ay in ae studio. “ 

that - identity. And to hear the alk TR tad he 

American Se luk of it is a bit like ile ‘hewn ine oe good luck 
hearing Icelandic people rap or wit! e album for September and 
something. I find it very very 


interesting and it's actually 


Telegram. 
B: Thank you very much. Bye!!! 


My Trip to the Rock And Roll Hall of Fame and Museum 
By Andy Bizer 


I had not seen my brother for almost a year now, that is, if you do not count my 
grandfather's funeral in September where we saw each other for less than 24 hrs in Louisville, 
KY. I decided to see him in Columbus, Ohio, where he is a grad student at OSU. Not only was 
I going to see my brother, but we were going to visit the Rock n Roll Hall of Fame two hours 
north in Cleveland. 

George picked me up at the airport and we drove to Cleveland from there. The plan 
was to drive to Cleveland that night because my plane got into Columbus late and get a hotel 
room so we could arrive at the Hall of Fame when it opened at 10:00. We listened to the Olivia 
Tremor Control on the drive to Cleveland. George seemed to really like the Olivias, especially 
the part where they use a typewriter as a percussive instrument. My brother’s stereo system 

-sucked. The speaker on my side was not working and George told me to hit the dashboard over 
the speaker to get it to work. I hit the dash, and it worked. The problem was that although my 
speaker worked, the punch made his speaker no longer function. So at the count of three, we hit 
the dashboard together, over our respective speakers, and we were greeted by the Olivia Tremor 
Control, singing about dreams, in true stereo. 

My brother is not much of a music fan. I was really excited to be going to the Hall of 
Fame. George was just happy to see me, and what is there to do in Columbus Ohio, but go to 
Cleveland for the Hall of Fame? George does not even listen to music in his car. He listens to 
talk radio. That is why he did not even know how poor his speakers are. He really wanted me 
to listen to the Munch and Jim show on 610 AM. Munch and Jim are two guys who discuss 
Ohio State Football. Munch is like a Regis who discusses sports, and Jim does not resemble 
Kathy Lee, he is Jim Lachey, an ex-All American offensive lineman who went on two win two 
Superbowls, against the Miami Dolphins and the Denver Broncos with the Washington 
Redskins. The Offensive line for the Washington Redskins during his years was referred to as 
the hogs. Jim talked about how great it is to be back in Ohio and how he had good offers to do 
radio in Washington, but he had to return to his Alma Mater because that is where his heart is. 
They both repeatedly voiced their love for the Buckeyes as did every caller. Woody Hayes!!! 

Go Scarlet and Gray!!! Beat Michigan!!! 

This made me think about Tulane football and how much it sucks and how little I care. I 
used to think that this kind of stuff should be a factor in my choosing a college. George went to 
Indiana University as an undergraduate and they are equally crazy about basketball. I figured 
that I would go to Indiana as well because I did not really care what college I would end up as a 
High School Junior, I just wanted to get the fuck away from my Ft. Lauderdale suburb. But then 
I met this girl who laughed at me the summer before my Senior year when I told her that I would 
be spending my college years in Bloomington, Indiana. She told me that I was really cool and 
that I belonged ina cooler town. She told me a lot of things. I fell in love with her. I applied to 
Tulane and Emory and two colleges in the Northeast that I’d never even heard of. I got into one 
of those Northeast schools and she didn’t. She got into one of the Southern schools that I 
didn’t. We then went our separate ways. 

Interestingly enough, I’ve met three other guys who went to Tulane because of a girl that 
didn’t even go here. | talked to her for the first time in'almost a year last Wednesday. She’s 
doing well. She’s involved in her second serious relationship since we broke up. I get drunk at 
Anthony’s parties and try to kiss anything alive. But I digress. 

I’m no architect, although some of my friends want to be, but the building itself was 
pretty neat. Lots of angles and windows and stuff. I tried to come up with how the design was 
analogous to rock music itself, but I came up fruitless. I heard somewhere that it was supposed 
to look like a record player, but I couldn’t see that either. There were two sections being the 
Museum pattand the Hall of Fame part. Although the museum part was far from thorough, 


what it had was really cool. The Hall of Fame part sucked so bad I can hardly describe my 
disappointment althougn I'll try later on in this story. 

There were six levels to the building and all the cool stuff was in the ground level. If you 
started from the top, and worked your way downward, you'd think it would be getting better 
with each level. We started on the bottom and worked our way upward so I became more and 
more disappointed with each floor. 

But that first floor was great. I was really excited to see clothes and guitars from 
everyone from John Lennon to Bootsy Collins. But what separated the it from the Hard Rock 
Cafe (I do not believe that the guitars in the Hard Rock Cafe were actually used by the artists 
because the one they used to have signed by Kurt Cobain was strung right handed and he 
played left-handed) is that there were detailed biographies of each band or scene profiled as 
well as the quality and quantity of stuff. They had John Lennon’s Rickenbacker that he used in 
the Beatles’ last concert ever in Shea Stadium as well as Elvis’ 68 comeback black leather 
jumpsuit. Both of those really blew me away. George’s favorite item was John Lennon’s report 
card where the teacher said his Latin was “hopeless”, but that he was good at art. But they 
also had a lot of worthless crap. There was a display called “All the Young Dudes” which was 
supposed to describe the strange clothing that rock musicians wear. They had mannequins of 
two of the idiots from Marylin Manson, all of L7, Shannon Hoon wearing a dress and barrettes, 
a muddy Trent Reznor along with David Bowie and Iggy Pop. But what pissed me off even 
more than seeing Marylin Manson in the Rock n Roll Hall of Fame was the inclusion of the entire 
band Psychotica. Psychotica really suck hard. Because the people from American Recordings 
were in charge of Lollapalooza last summer, Psychotica got to open the festival. Their 
publicists and promoters are Orie 

Enough bitching-there some really cool displays on Memphis, New Orleans, and 
Motown. They also had interesting displays on the psychedelic San Francisco scene ironically 
placed right next to the display on the New York/ London punk displays. They had a rap 
section that included Run DMC stuff and an outfit worn by one of the Fat Boys complete with a 
belt adorned by various utensils. They had a laughable Seattle Grunge section that had about 
20 C/Z seven inches next to some Pearl Jam lyrics and a Built to Spill poster. The displays on 
Atlantic and Sun Records were pretty cool, probably because the official name of the ground 

- level was the Ahmet M. Ertegun Exhibition Hall. He was the founder of Atlantic Records who 
probably donated big bucks to have the coolest floor of the whole building named after him. 

I have decided not to describe the hall of fame section. I don’t want to spoil the 
disappointment for you. The Rock and Roll Hall of fame was neat, and that’s about it. It was 
really cool to see my brother though. | like him. He is very nice. 
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Fuck Jon Spencer, Here’s Sam Butera 


Sam Butera fucking rocks. He’s 69 years old but he still rocks harder than Jon 
Spencer, the Melvins, Eyehategod and all those self-referential, inbred indie rock dweebs 
put together. He could kick your ass, and he plays saxophone too. 

Butera, who was in Kenner is November to perform in the not-quite-swank 
Caribbean Showroom of the Treasure Chest Casino, achieved his legendary status as 
arranger, conductor and comedic foil for the late, great Louis Prima. (After you’re 

‘finished pilgriming to Gram Parsons’ grave, hip kids, why not check out Prima’s in 
Metairie Cemetary; just a suggestion). 

Butera was born in New Orleans in 1926, the son of an Italian grocer. His father, 
an amateur musician himself, bought Sam a saxophone when he was still a kid. When he 
was 14 years old, he took a job backing up strippers on Bourbon Street. In 1954, already 
a popular performer in New Orleans with a few juke box hits to his name, Butera 
accepted an invitation to join Prima in Las Vegas, a resort town that was just getting its 
legs. 

2 For 23 years, Butera played sax and led his band, the Witnesses, in backing up 
Prima with some of the most insane, rocking, relentless pop and jazz ever to come from 
white men. Butera arranged and re-arranged all of Prima’s material with his patented 
“swingin’ ” style, which today makes the lounge set cream in their evening clothes. 

When Prima died in 1978 at the age of 67, Butera became a headliner in his own 
right with a Vegas show that drew heavily on the material he arranged and performed 
with Prima. Since then he’s continued to perform worldwide (but mostly in Vegas). 

‘The Vox spoke with Butera by phone from his hotel room in Kenner. 
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Thursday afternoon, 4:03 p.m. 

Vox: Hi. Is Sam there? 

Sam Butera: This is he. 

Vox: Hi. This is Mark Miester. I’m a writer here in 
town and I was trying to set up an interview with 
you. 

Butera: I’m just taking my nap. Call me tomorrow at 
11. 

Vox: Okay. Will do. 

Butera: Thanks, babe. 


Friday morning, 11:08 a.m. 

Vox: Hi, is Sam there? 

Butera: Sam is sleeping. Who’s this? 

Vox: My name is Mark Miester. I’m a writer here in 
town. 

Butera: Call me a little later, babe. 


Friday evening, 6:12 p.m. 
Vox: Hi, is Sam there? 
Butera: Speaking. 

Vox: Hi, Sam. This is Mark Miester. I’m a writer here 
in town. I’ve been trying to set up an interview with 
you. Have I reached you at a bad time? 

Butera: I’m just taking my nap before I go to work. 
Call me tomorrow at about 11. 

Vox: 11 o’clock in the morning? 

Butera: Yeah 

Vox: I promise you I'll do that. 

Butera: Okay, babe. 


Saturday afternoon, 1:03 p.m. 

Butera: Hello, Mark? 

Vox: Yes? 

Butera: Sam Butera ... 

Vox: Sam, thank you for calling me back. I really 
appreciate it. 

Butera: I’m sorry I missed you. I had to go take care 
of some business. 

Vox: I understand. I know you've got so many 
people to see in town and things to do, and you’re 
only in town for a little while ... 

Butera: What can I do for you, guy? 

Vox: I was interested in doing an interview with 
you. I just wanted to ask you a few questions, 
basically. 

Butera: Well, this is my last day. ‘ 

Vox: Okay, yeah, uh, I’ve been out to see you, 
actually, for three nights ... 

Butera: Uh-huh. 

Vox: ... and I just want to say you’re fantastic: I’ve 
just been so blown away by the show. 

Butera: Well, when can you ... where do you live? 


Vox: Well, I’m in Mid City. I could do it over the 
phone if you've got a few minutes right now, I think. 
Got some time? 
Butera: All right. 
Vox: Okay. Well I guess the first thing I want to say 
is obviously there’s a lot of people who have been 
coming out to see you who probably remember the 
stuff you and Louis Prima did in the ’50s, but I think 
there’s a lot of younger people out there too. Have 
you noticed that — younger people starting to be 
interested in that kind of music? 
Butera: Sure, man. They dig that kind of music, you 
know. They enjoy it. 
Vox: Guys like [well-coifed local disc jockey] Ron 
Cannatella ... 
Butera: My buddy. I’ve known him for a couple of 
years now. 
Vox: And you had. your [88-year-old] mother out 
there too. That was wonderful. 
Butera: My mom, my aunt, my little nephew. 
Vox: Al Hirt celebrating his birthday. 
Butera: Yeah, with Dr. Minyard. 
Vox: That was fantastic. Do you still have a lot of 
friends and relations in New Orleans? You’ve been 
gone 42 years. That’s a long time. 
Butera: Well, you know, my brother. He’s got his 
kids. My aunt, uncles, you know. 
Vox: Do they come out to see you in Vegas? 
Butera: Hardly. That’s too far for them. They’re 
getting too old. Other than that, I mean thank God 
we've been doing wonderful business for Treasure 
Chest, you know. 
Vox: I think it’s amazing. People keep walking up to 
you and saying, “Sam, do you remember me?” 
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Butera: It’s been so many years, you know. All of 
them are friends that I have known, I went to school 
with and stuff. 

Vox: You’re a Holy Cross boy, I read in the paper. 
Don’t hold it against me — I’m a Jesuit boy. 

Butera: Yeah, well we used to have feuds with Jesuit 
boys. 

Vox: I know. How often do you play? 

Butera: I work about 48 weeks a year. 
Vox: Is there one place in particular you play out in 

Vegas. 

Butera: It used to be but not anymore now. 
Vox: Where did it used to be? 

‘Butera: It used to be the Dessert Inn, but they’re 
remodeling there. So you gotta find work elsewhere, 
you know. Which I’m working on now. 

Vox: Do you tour a lot of the other casinos around 
the country? 


Butera: [Mirage chairman] Steve Wynn doesn’t have 
lounges. He doesn’t believe in lounges. So his places 
you don’t work there. There’s no lounges. 

Vox: That’s terrible. Do you play much in Atlantic 
City? 

Butera: There’s no more lounges in Atlantic City. I 
worked in Atlantic City for 11 years, 24 weeks a 
year. They don’t have any more lounges there. You 
call that corporate structure. 

Vox: That’s what they call it. You call it being out of 
work. 


tg 


Butera: Their philosophy is every area should be 
making money. And the lounge is not to make 
money. It’s to take care of your customers. 

Vox: Well I definitely saw a lot of people there at the 
Treasure Chest to see you. 

Butera: Well sure. But they think differently, most of 
them. 

Vox: The band you're playing with is fantastic. 
Butera: They’re all great players. 

Vox: Is the band you’re playing with your regular 
guys? 

Butera: Yes. 

Vox: How long have you been with them? 

Butera: Most of them about 16 years. 

Vox: Do you mind if I ask are you married? I know 
you mentioned one night your kids ... 

Butera: Sure. 

Vox: How long have you been married. 

Butera: 48 years. 

Vox: I guess you like having the chance to come to 
New Orleans. 
Butera: Oh yeah. Whenever I can, always do, you 
know. 

Vox: What kind of things do you do when you come 
here. Do you just visit with friends and relations or 
do you go out to eat or what? 

Butera: That’s about all. That’s about it. Nothing 
else. Get some sleep. I have to get ready to go back 
to work. I like to play golf but I didn’t bring no clubs 
with me, you know. I didn’t bring no shit, I didn’t 
bring nothing. 

Vox: Let’s talk a little bit about coming up in New 
Orleans. Where did you grow up? What 
neighborhood? 

Butera: 7th Ward, around Elysian Fields. You know 
where the overpass is? Around there. 


Vox: How did you get interested in music? Did your 
dad listen to a lot of music? 
Butera: Yeah, my dad played a little guitar. But he 
wasn’t in the music business. He did it just for fun. 
Vox: Were your parents from Sicily? 
Butera: My mom and dad were both from Sicily. 
Vox: Were you in the band in high school? 
Butera: I had a scholarship to Holy Cross for the 
band, but I quit the band to run track and play 
football and I got a scholarship for that. 
Vox: That’s when Holy Cross was a powerhouse. 
Butera: We kicked Jesuit’s ass. 
Vox: You sure did, but we got you back. 
Butera: I tell you, man. That was some good years. 
Vox: What kind of music did you listen to growing 
up? I read somewhere that you got your start 
playing bebop ... 
Butera: That’s true. That's right. 
Vox: I would have thought that you came up in the 
Dixieland tradition ... 
Butera: | played any kind of music I could make 
money at. But bebop couldn’t make any money, 
playing bebop. 
Vox: What kind of clubs were you playing bebop at? 
Was that in the French Quarter? 
Butera: Wherever I could go find a place to play. 
Couldn’t make any money doing that, you know. 
Vox: Who were your biggest influences for bebop? 
Charlie Parker?. 
Butera: Sure, Charlie Parker. They had so many 
guys that could play that you never heard about. 
Vox: Guys here in New Orleans? 
Butera: Not necessarily in New Orleans, no. Guys 
back east, you know. 
Vox: What was your first job in New Orleans 
Butera: I’ve forgotten it, to be honest, Mark. It’s been 
so long ago. I don’t remember. 
Vox: Did you go see a lot of the black musicians and 
the R&B or mostly just the straight jazz? 
Butera: I listened to everything, Mark, you know. I 
listened to everything. Not one thing in particular. I 
liked all kind of music. It didn’t matter to me. As 
long as I enjoyed it, I listened to it. 
Vox: How did you meet Louis Prima? 
Butera: I worked for his brother for four years, Leon, 
at the 500 Club [on Bourbon Street]. And through 
that, that’s how I met him. , 
Vox: Was he star at the time? 
Butera: Louis was a star in the 30s. Louis was a 
wonderful entertainer. He was a great entertainer. I 
never saw anybody better. 
Vox: Someone told me you had an offer to play 
clarinet for Louis Armstrong right before you took 
the job with Prima in Vegas. 
Butera: That’s correct. I thought about it, and I 
thought I’d have more fun with Louis so that’s 
where I went. 
Vox: Would you have made more money with 
Armstrong? 
Butera: A little bit more, you know. When I started. 


Under the Veil of Health 
u CD/LP 
<1] “The last great hope in a dull world, 
LEE : Spatula are the poster boys for post- 
eG ihticit, TOCK”-Theophus Peanut, Triple Threat 


Rake G-Man CD 


“Rake comes at you like a torrential 
downpour of postmodernism-Minor 
Threat meets Stockhausen: Lee 
Hazlewood tackling Anthony Braxton”- 
Andrew Rosenberg, World Wide Press 


Minerva Strain 


‘ 
\ H.M.S. Cervix 
; oo) Skitchhead Split 10” 
“Bastard children of the love-rock 
Hs par  generation...”-Robert Shay, Nugget 
we a a 


The AH Club 

Kiss the Sky Goodbye LP 
“Tormented souls crying out for 
redemption. This is so heavy that it 
makes Land of the Loops look like 
playtime at the kindercorner...”-Tony 
Rutland, Jimmy V’s Diaper Dandies 


CD’s-$10 
Spatula LP’s-$8 shine charg 
Ah Club LP’s-$7 Usa 
10”-$6 


ie 
4 


PO Box 229 
Blacksburg, VA 


24063-0229 
madnbut@swva.net 
http://)www.mal.com/~squealer \ 


Vox: That was a big gamble to go out to Vegas. 
That’s just when it was getting started. 
Butera: Well, I had had hit records then. I had my 
own thing going. 

Vox: What year did you start playing with Louis 
Prima? 

Butera: 1954. 

Vox: That’s when you headed out to Las Vegas? 
Butera: Right. 

Vox: Is a lot of your show today things you learned 
while working with Louis Prima? 

Butera: No. I wrote all those arrangements years 
ago, you know. But that’s what the people want to 
hear, so you play what they want to hear. 

Vox: But you also put on a whole show. You tell 
jokes and there’s some mugging ... 

Butera: That’s what you call showbiz. You entertain 
people. 

Vox: How do you compare working Vegas with 


. working Bourbon Street? Is there any comparison? 


Butera: No. No. 

Vox: Vegas is better? 

Butera: Sure. There’s more class in Vegas. 

Vox: Somebody told me that you were working with 
Keely Smith out there. 

Butera: She was working with me! 

Vox: Right, she was working with you. Are you still 
working together? 

Butera: No. That’s done. 

Vox: That’s done? 

Butera: Yeah. 
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Vox: Is she still singing out there? 

Butera: I have no idea. 

Vox: Okay. There’s been a lot of interest in your 
music with these new lounge compilations coming 
out. On one, you do a fantastic version of “Fever.” 
Butera: There’s a new CD I’ve got coming out. The 
people that’s producing it, they think it’s going to be 
a smash hit. I hope so. It would be nice, 

Vox: Is it new music? 

Butera: I do four new tunes on the CD, “On the 
Road Again,” Unforgettable,” “This Love of Mine” 
and “The Whole World Loves Italians.” And the 
other things are from cassettes that I’d already 
made, you know. 

Vox: How many records have you put out in your 
career. 

Butera: This year? 

Vox: In your whole career. 

Butera: Oh so many. I have no idea. 

Vox: I heard you did a record with Sammy Davis Jr. 
a while back. What was it like working with 
Sammy? 

Butera: Oh, he was a nice guy. I did a thing with 
Sinatra, too. 

Vox: Really? What record was that? 

Butera: “Stargazer.” 

Vox: I didn’t know about that. You did a whole 
album with him or just a song? 

Butera: Just a single. 


Vox: What’s he like to work with? Did you get along 
well with him? 

Butera: He’s wonderful. Nice man. 

Vox: Do you see him very much in Vegas? 

Butera: No, not anymore. Used to. He’s more or less 
out of the business now, you know. 

Vox: He’s had some health problems recently. 
Butera: Yeah. I have no idea how he’s doing because 
Ihaven’t heard anything, just like you. 

Vox: You didn’t have too many nice things to say 
about David Lee Roth when he did that cover of 
“Just A Gigolo.” 

Butera: I have no respect for David Lee Roth. 

Vox: He pretty much just copied it, didn’t he ... 
Butera: That’s all he can do. He has no originality. 
Vox: What did you think when you heard about him 
rejoining Van Halen? 

Butera: I don’t give a shit. I could care less. 

Vox: You have an incredible amount of energy on 
stage. What keeps you going? 

Butera: I just enjoy what I do. 

Vox: Are you going to retire any time soon? 

Butera: No. 

Vox: How long you think you’re going do it? 
Butera: I have no idea, babe. As long as people enjoy 
watching, that’s enough. When they don’t want to 
hear it anymore, then I'll stop. 

Vox: Well I don’t think that’s going to happen for a 
long while. In fact, if anything, I think you’re going 
to get more and more popular as more people 
rediscover you. 

Butera: That’s so nice, you know. 

Vox: Have you heard of a band called Combustible 
Edison? 

Butera: Who? 

Vox: A band called Combustible Edison. 

Butera: No. 

Vox: They do lounge music. They do more, like, 
Martin Denny and Esquivel-type tunes ... 

Butera: No. I have no idea. 

Vox: ... but I know they’re big fans of yours. Well, I 
don’t want to keep you too long, but I appreciate 
your taking the time to talk to me. 

Butera: Well if you think of something else, give me 
a call back and I'll try to answer it for you. 

Vox: I will do that. 

Butera: All right? 

Vox: All right. Thank you so much. 

Butera: Okay, Mark. 

Vox: Alrighty. 

Butera: Bye, buddy. 

Vox: Bubye. 


“ And remember folks, it’s nice to be 
important, but it’s important to be nice.” 


Go To The Prom With A Real fal 


My name is Andy and I never went to my 
High School Prom. My reason for not attending was 


not political, I find the whole idea of the prom to be 


quite interesting. I simply skipped the South 
Plantation High Senior Prom because none of my 


friends wanted to go (also, my girlfriend of 10 months 


dumped me just before prom and went with "the guy 


who goes to the prom wearing a tux and Converse All- 


Stars"- but we don't like to think about that). 
If you are a High School Senior within 
reasonable driving distance of New Orleans and 


would like your prom date to be a real, live DJ, write 


an essay of 100 words or less on why you deserve to 
win the contest. Send the essays to: 
Win a Prom Date With a DJ Contest 
c/o WTUL 
Tulane University Center Basement 
New Orleans, LA 70118 


Or email: abizer@mailhost.tcs.tulane.edu 


Runners-up win a date with Mike Higgins. If you are 


shy, we can stick Mike with one of your friends and 
have a double-date! 


Good Luck! 


MARIPOSA 
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Bring this ad in for a 20% discount! 
Tell them that you saw it in the Vox! 


Last year’s winner 


This Could Be You! 
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Thanks to WTUL for playin’ these fine records 


LULLABY FOR THE WORKING CLASS/Blanket Worm 
ESQUIVEL/Merry Christmas from the 5; i Age Bachelor Pad 
ARTO LINDSAY /The Subtl “4 
epic SOUNDTRACKS/Chong ie My Life 
THE EMBARRASSMENT/heyday 199 9- a3 ideuble CD) 


lable at decent record stores or by mail 
cea Wi rite for a free catalog ‘ 


CD's $12, Double CD $18, S&H $1.50 per item 


Bar/None Records 
P.O. Box 1704 
Hoboken, NJ 07030 

(201) 795-9424 


www.bar-none.com 
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STEP INTO MY WORLD, PUNK! 


Dishing the dirt on the hard-core Gulf Coast wrestling scene with Don Dibiase, the 
wrestling businessman behind New Orleans' Ultimate Wrestling Federation. 


Who is the toughest wrestler in New Orleans? 

We got a guy who's been in the business about eight 
years--the Bourbon Street Punisher--450 pounds of 
lean, mean get-down, you understand? He's big, he's 
fast, he moves, he does some amazing things. He's 
the holder of our Brass Knuckles Championship’ 
right now. That's a match with taped fists, 
anything goes, no DQ (disqualification), and it's 
really rough. 


If I'm a wrestler, do I want to challenge the Bourbon 
Street Punisher? 

No. Trust what I'm telling you. When he jumps off 
that second rope and 450 pounds is coming down on 
top of you, you don't want to be there. The man's 
tough, he's strong, he's an animal. Here's a guy who 
can just catch people in mid-air and body slam ‘em. 
He's taken 'em all on. We found him on Bourbon 
Street. 


Where, at Pat O'Brien's? 

Let's just say this. We found him working as a 
doorman and bouncer at a few undesirable places, 
okay? Some of the roughest gentleman's clubs in the 
city. So when you got that kind of guy who can 
handle his own like that, it's a pretty bad guy. 


Do you live for wrestling? 

Well, I'ma business man, okay? And I Bb into 
wrestling because I love it. But there's some guys out 
there in the wrestling world that will screw you, 
glue you and tatoo you, and if you're nota 
businessman first, you'll get burned somewhere 
-along the line. You gotta look at it this way--I love 
wrestling, I was brought up in it, I've got family 
ties all over the business. One of my uncles was 
"Golden Boy" Tommy Yates. He's been in the 
business forever, and his dad was a professional 
wrestler. Years ago, the only way you got into the 
wrestling business was family. Today it's a little 
bit different, but back then it was a family- 
orientated type business. 


Can you make me a wrestling star? 

I couldn't make you into a wrestling star. 1 could 
train you to be a wrestler. Let's just say this--some 
people got it and some people don't, okay? There's 
guys, their daddies were great in this business, but 
they haven't made a lick in this business. And 
there are even great wrestlers who don't make it. 
You have to be able to work that crowd, that's a big 
part of professional wrestling. You have to be able 
to walk out on stage and--well, I shouldn't say 


stage. When you walk out of that locker room miu 
like myself, they love to 

hate me, you know. I don't have to say a word and 
they are on their feet, and they'll start telling me 
what they think of me. But that's just.my knack. 
Everybody's got their own knack. I'm a no-nonsense 
character. I can't tell you I play by the rules all the 
time, either. There's sometimes I don't. 


What is the big turn-on with pro wrestling? 

Why do you go to a car race? You don't go to see the 
rate, you go to see the crash. They're looking for 
that big hit, that big explosion. They wanna see 
somebody get hurt, I mean, bottom line in any sport. 
Yeah, you pray for the big pass in a football game, 
but you love it when a guy gets his head knocked 
off. I think that's what drives people to come to it. 
It's the only mddern day, should I say, mano to 
mano type event that really, really, really takes a 
little bit of every sport out there, you know, and 
puts it all into one. 


I hear you went to the big TV conference here in 
New Orleans. 

Yeah, it was the National Association of 
Television Producers and Executives. We were out 
there trying to get our "Freestyle Wrestling 
Federation" show sold to some TV stations around 
the country. We filmed 26 episodes of it. It's not 
going to be your normal TV thing. It's going to be 
more towards what wrestling used to be. It's gonna 
be more--how should I say it--we're not 
Hollywood, you know, it's gonna be the real McCoy. 
You're gonna see people really getting hit. It's 
gonna be rough and tough, and you're going to get a 
lot of high-impact action. 


To name a few besides myself, we got Bob Orton Jr., 
Greg "The Hammer" Valentine, and Coco Beware, ~ 
who all have been in the WWF. We got the Rock 

n' Roll Express, a former five-time world tag-team 
champion in the WCW. We got "Ice Man" King 
Parson, who was a former Texas heavyweight 
champion from the days of the Von Erics--I know 
you had to hear of those guys. 


(Pause) Sure. 


So we got some big names, some big hits that's 
involved. Not only that, but we've got the younger 
generation that's coming up, some exciting, high- 
flying stuff. You're gonna have some guys like Chad 
Hart, who is the son of Gary Hart, the infamous 
manager who used to manage Al Perez and a couple 


other guys. I won't say we'll be as extreme as 
Extreme Championship Wrestling out of 
Philadelphia, but it's gonna be on the same level. 
If you want to wrestle in our organization, you've 
got to be willing to take a hit, you know what I'm 
saying? 


We'll have big stars coming in the future. The One- 
Man Gang and the Road Warrior are on the list for 
our next tapings. 


When will "Freestyle Wrestling Federation" be on 
TV in New Orleans? 

We're trying to talk to WUPL, channel 54. We may 
go on the cable access channel or something like 
that. We're not exactly sure. If we can get somebody 
to put our program ona barter where we won't have 
to pay for it--that's the tough thing, New Orleans 
is very hard for that. They don't like to barter 
anything. If you're not an affiliate, you're not a big 
program, they want you to buy your spots. 


As local programming goes, is "Freestyle Wrestling 
Federation" going to be better than Tribe TV? 
(Pause) Uh, I would say so. 


Highlights? 

One of the best matches on the tape is Gentleman 
Chris Adams tagged with Chad Hart versus Bob 
Orton Jr. tagged with Greg "The Hammer" 
Valentine. It got into a little wildman match. 
There was chairs, they were taking it in the 
audience, they were getting it on. It was really 
rough. Nobody got hurt in the audience. Some 
security guys got popped, but that's what happens 
when you step in the way of a swinging chair. 


If someone tells you pro wrestling is fake, should 
you body slam them or should you pile drive them? 
I would tell them this straight up. Step into my 
world whenever you're ready, and see how fake it 
really is. What's more fake than a football game 
that's 28 to nothing, and the whole game the team 
can't do nothing, then in the fourth quarter, the 
other team ends up winning it? Give me a break! I 
mean, what's more fake than Mike Tyson going 
down on Evander Holyfield in one minute? Come on. 
This is the real world. I got doctor bills. I can show 
you my marks every time I get hurt. It's wrestling, 
man. It's rough. It's supposed to be rough. I got scars, 
trust me. 


The Ultimate Wrestling Federation comes to the St. Bernard Civic Center in March. 
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RECORDS - VIDEO BOOHS 


MONKEY HILL 


Also Page 


on sale from © 


Monkey Hitt! 
Check out the © 


All Monkey Hill titles are specially priced 
a+ Tower New Orleans throughout the 
month of February, including 


Continental Drifters The dB’s Jo Carol Pierce guilty 


Cowboy Mouth catalog, featuring WORD or MOUTH 
reissued with an all new bonus track. 
Coming soon: Reissue of Mouthin’ OFF Live! 


I Said “Wrestling!” 


Does pop culture run on a two decade cycle? Certainly appears that way. Sgt. Pepper's 
was rereleased twenty years later on CD. Disco, Charlie's Angels, Dukes of Hazard, disaster 
movies, and Star Wars are all back in the Nineties. Retro this, retro that. Yea, its cool and all (I 
personally don't wear a shirt unless it is older than I am); but unless you were there twenty 

ears ago also, don't go around being "cooler-than-thou." What's the point I'm trying to make? I 
said WRESTLING IS COOL - WRESTLING IS HIP! And why can I make that bold statement? 
‘Cause I was watching wrestling twenty years ago, that's why Buddy. 

My pre-pubescent years in Memphis were spent glued to the television every Saturday 
morning. No, not for cartoons. For Saturday Morning Wrestling, dammit. Sure, I watched Hong 
Kong Phooey jump into the file cabinet, Wile E. Coyote chase the Roadrunner, and the Super 
Twins activate their Super Twin powers; but that was just something to watch while I was 
eating my Frosted Flakes. The real action came on at 11 AM on Channel 5. The announcers, 
Lance Russel and Dave Brown, were definitely more important than Bugs Bunny and Daffy 
Duck. Banana Nose, as Russel was affectionately called by the "bad" wrestlers, was the 
wrestling expert. Brown was the weather man from Channel 5; and I never really understood 
why the weatherman was a wrestling announcer also. Maybe they needed a good looking guy to 
balance Banana Nose. 

The Saturday morning show was televised live from the television studio at 1960 Union 
Avenue. I remember the address so clearly because that was where you had to write to get 
tickets for the Saturday morning show. Anyway, there were about four rows of seats on two 
sides of the ring. Enough seats for maybe sixty people. This studio became the home of many a 
wrestler - Jerry "The King" Lawler, Bill "Superstar" Dundee, "Handsome" Jimmy Valiant, 
Kamalah the Ugandan Giant, Jimmy "The Mouth of the South" Hart, etc. A couple of these 
names are actually still around in the popular WWF and WCW. "The King", who was once the 
hometown good guy favorite and host of his own Sunday morning show, is now a bad guy in 
the WWE. Jimmy Hart, who was the singer for Sun Studios artists the Gentrys, was in the WWF 
and is now with the WCW. 

The Saturday morning show was where the wrestlers would come out, challenge one 
another, point at the camera alot, and make fun of Lance Russel's nose if they were "bad." I was 
lucky enough to get tickets for the show a couple of times. Sure, it was very cool being one of a 
handful of people in the studio; but the real wrestling action came on Monday nights. 

The Mid South Coliseum was the home of Monday Night Wrestling. Imagine four or five 
thousand people from the Memphis area going nuts over some big guys beating up each other. 
That is the definition of excitement. In the late Seventies, the Coliseum would be filled every 
Monday. A couple of times I had ring side seats. Man, I was one happy kid on those nights. If 
couldn't make it to the Coliseum, I would stay up and watch the ten o'clock news on Channel 5 
to catch the highlights of the evening's events. 

The biggest thing to happen at the Coliseum on a Monday night was Andy Kaufman. 
You know, Latka from Taxi. He was going around the counrty wrestling women and claiming to 
be the Intergender Wrestling Champion or something. Jerry Lawler got tired of seeing Kaufman 
only wrestle women so he challenged Kaufman in April 1982. Eventually, Lawler put Kaufman 
in a pile driver. This led to a neck brace and several months of fueding which culminated to a 
spot on Late Night with David Letterman. Here's part of what happened: 


Lawler and Kaufman are seated in the two guest chairs next to Letterman's desk. 
Kaufman: ...I should sue for all that you're worth, but I'm not that type of guy. 
Lawler: What type of guy are you? 

Kaufman continues to talk shit. 

Lawler stands up and slaps Kaufman out of his chair. 

Letterman cuts to commercial. 

Back from commercial and only Letterman and Lawler are on stage. 

Kaufman comes back in and starts yelling obscenities. Apolgozies for saying the 
obscenities. Yells some more and then throws Letterman's coffee on Lawler. 


Anyway, after the Kaufman/Lawler fued ended, I beagn to grow less interested in 
wrestling. Sorta like not believing in Santa Claus anymore, I guess. I would watch WWF on USA 
if it were on while channel surfing. It was no longer a weekly ritual. 

Fast forward to the present. Let's look at a very quick history of wrestling as compared 
to music. 


The Seventies - Not for the Weak of Heart 
Music: Punk. Cut yourself so you can bleed. 
Wrestling: Violent. Cut the other guy so he can bleed. 


The Eighties - The Beginning of the Cable Years 
Music: New Wave and MTV. Watered down for commercialism. Cyndi bauer 
Wrestling: WWE and USA. Ditto. Captain Lou Albano. 


The Nineties - Where Do We Go Now? 

Music: Alternative and Punk contend in the Top 40. 
Wrestling: WWF and WCW contend for Monday night ratings. 
but 

Music: Underground accepts the Moog. 

Wrestling: Underground accepts Mexican wrestlers. 


Southern Culture on the Skids sing about El Santo. Los Straightjackets wear Mexican 
wrestling masks. The Gaivin Seminar brings Mexican Wrestlers to’a music convention in town. 
Music and wrestling - its all about going beyond the boundaries. Electronic music races 
past the limits of guitar, drum, and bass. Extreme Championship Wrestling allows the wrestlers 
to use anything short of guns and knives. The Future is Now! Big Brother is watching! 
{ 


Whew. Anyway, support yr local music scene. Support yr local wrestling scene in 
Chalmette. Look forward to the day that the two intersect! 


“this is teen—c power!” 
the new e.p. on grand royal 


look for the new bis lp 
“the new transisto y 
coming in may on grand royal/capitol 


grand reyal records p.o. box 26689 los angeles, ca 90026 www.grandroyal.com 
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Wrestling Related Reviews Thanks to Reprise 


The Wrestling Album - Epic Records /CBS - In 1985, aa this adi 


the WWF put out this record, the culmination of 
the Rock 'N' Wrestling Connection. Wrestlers such 
as "Rowdy" Roddy Piper, Hillbilly Jim, The Junk 
Yard Dog, managers Jimmy Hart and Captain Lou 
Albano, and announcer "Mean" Gene Okerlund take 
their turn at singing or trying to sing. You may have 
heard the single, "Land of a Thousand Dances?!!?," 
done by the entire group of wrestlers. This is sure to we 
be out of print, so look for it in thrift store bins. 

I'm From Hollywood - Video - This video 
documents the entire fued between Andy Kaufman 
and Jerry "The King" Lawler. See Kaufman wrestle 
women, see him get a pile driver from Lawler, see 
him make fun of "Mamphis Tennessee, duhhhh," 
see him get slapped. Available at Tower Video. 
There is another video that Kaufman is in: 
"Breakfast with" someone, I forget who. I haven't 
seen this one, but it is supposedly available at 
Tower also. 


- gift - A very lovely red 
mask with red sequins and black detail that 
appears to be a two headed bird. I've worn it only a 
few times - Halloween '95 and August '96 after 
shooting Canadian Mist whiskey and chasing with 
pickle juice and I don't think that I actually chose 
to wear it that time. Muchas gracias to mi amiga 
Genevieve for picking it up for me! 

Mexican Wrestler Figures - gifts - I have three 3" 
figures from a couple of sources. All three have 
their left hand up and right hand down. All three 
have masks, All three have capes. Two have pink 
colored skin, the other has brown colored skin. The 
two pink figures have felt capes, the brown figure 
has a plastic cape. I saw bags of 'em in Rosarito, 
Mexico (20 minutes south of Tiajuana). I didn'tbuy) = ™—— ! sehanaeds LLG Aa 


any ‘cause already had some. I also saw some taller Qt th M rmal Lo n 
figures for sale. I shoulda bought one of those. e < ° id o u se 


WCW Monday Nitro - January 13, 1997 at the Thursday Feb I3 9PM 
Superdome - This event was televised live on TNT. ith 
wit 
About a quarter of the Superdome was open for Ss b p 
seating. And of this quarter, just the floor and the trawberry Presents 
first lodge - no super nose bleed seats. From where I JZ Barrell 
was seating I could barely see the action. Worse and | 


than the bad seats were the commercial breaks. 


These breaks killed the flow of action. At home you Papas Fritas 


get the commercials, at the Superdome you get H ' 
nothing. The big match of the evening was the title 17 Ditch C roaker's “5 
match between Hulk Hogan and the Giant. Of Secret of the Mule 


course the match ended in a disqualification. They oyt . 
gotta save the real title exchange for the pay per pd In Bloo m/Reprise 


view event. 


Storytime with Jake 


_ My mom dropped me off at the house where Chris and his mom were housesitting. 
When I went inside I found that Chris' mom was out and he and Arne were doing what any two 
ninth graders would do, they were sneaking swigs out of Liquor cabinet. Soon the fear of being 
drunk when Chris' mom returned took over. So, we put away the alcohol. We decided that tea 
was a resonable substitute. 

There were many teas to choose from. We decided that Treasure Chest Tea looked the 
most promising, it looked the most Asian, but I am still not sure what the treasure is. We each 
fixed a glass in the microwave, it was good tea. Half finished with his glass Arne added honey 
and we all tasted it. It became the perfect beverage. We each fixed another glass with honey. 
Then we played hackey sack, soon were thirsty again. The next time we decided to cut to the 
chase and fix an entire pot of tea, we each had about three more glasses with honey. 

It was time for another pot. We fixed it and all sat cross-legged around a short Japanese 
table. After we had poured our glasses and Arne and I had begun to drink Chris came in from 
the kitchen. "Oh my god, listen to this." and reading from the tea box he continued, " ‘Warning: 
First few times of use of Treasure Chest Tea may cause excessive bowel movements." This was 
the funniest thing that any of us had heard in a long time. Mostly because it had the word 
bowel in print. Bowel, Bowel, Bowel; Ha, Ha, Ha. And then because it was a warning that it 
would make us shit. We continued drinking, every once in a while saying "excessive bowel 
movements." Ha, Ha. 

I must stop here and say that at this point none of us truly understood what "excessive" 
meant, especially when applied to bowel movements. 

_ That night continued as most nights did for us. We watched T.V. and played hackey 
sack and eventually fell asleep.on the couches and floor in the T.V. room. All was well. 

The next morning we ate breakfast, watched T.V., and eventually went out to play 
hackey sack. After ten minutes of kicking the sack I felt a game of ping-pong being played 
inside me. stomach-sphincter-stomach-sphincter. My cheeks clinched. I made no attempt to 
kick the hackey sack, I just watched it fall to the ground. 

The twenty feet from me to the backdoor was much longer since I was forced to take 
quarter steps all the way there. A whole step would have released a very important muscle. I 
made it to the backdoor... it was locked. Chris and Arne thought that it was fairly funny that 
I could hardly walk and the door was locked. I did not. Ha. 

As I slowly made my way up the hill to the frontdoor I saw a very familiar look on 
Chris' face. His legs came together and he began taking quarter steps. Hal! 

Then as the keys went into the door, Arne joined us. Luckily there were three bathrooms 
in the house and we each-stayed in there for thirty minutes, and revisited them over and over 
again all day. We feared getting too far from the toilet. We did not play hackey sack again that 
day. And we were all left to wonder what treasure lies in the chest. 


Dont wonder _ Don’t worry 


Autotonic Radio Promotions. 
(901) 452-3939 


Call téday 
and be sure 


I first heard of Neil Hamburger when 


Dave Greengold brought in his vinyl 
copy of Great Phone Calls on Amarillo 
Records during the summer of '95 
(after the big flood). I had tofindout' » 
more about this hilarious fellow. I 

_ searched for more of his works and 
found a couple of 7" singles on Planet 
Pimp. Finally, last year Drag City 
released a full length CD from Neil 
which would send him to stardom 
(maybe). I wanted to talk with him 
before the press swarmed over him. 
Unfortunately, Neil is'too busy to do 
phone interviews, so I sent him so 
questions via email so that he could 
answer them at his leisure (like when 
he's surfing the net on the toilet in his 
motel room). Be sure to write him at 
Amarillo Records 

. PO Box 24433 
SF CA 94124. 


NEIL HAMBURGER 


Date: Thu, 14 Nov 1996 22:03:15 -0800 
From: Amarillo Records 
<amarillo@earthlink.net> 

To: Anthony DelRosario 
<adelros@mailhost.tcs.tulane.edu> 
Subject: Re: interview 


>Is it true you have brothers named Sit and 
Stand? (ha ha ha) 

No, you're thinking of my cousins S'it and 
Sahood. They live in the Middle East and quite 
frankly, I've never met them. 


>Where did you grow up? 
Culver City, California. 


>Any childhood traumas? 

People at school would constantly make fun of 
me for having brothers named Sit and Stand. 
They would ask if it were true, and then say "ha 
ha" when I tried to explain the truth of the 
matter. 


>What started your interest in stand up 
comedy? 
A job-fair at the junior high school. 


>How do you come with your material? Do 
you think of it ahead of time or is it 
improvisation? 

I draw from my experiences. While many of the 
jokes (the ones that people like) have been in 
my act for literally years, I like to think there is 
an element of improvisation at work. 


>How long have you been doing stand up? 
Since I first stood up. 


>How much time do you spend on the road? 
Every waking moment! 350 shows a year. 


>What do you do to pass time on the road? 
Read? Listen to music? If so, what do you 
read or listen to? 

I listen to tapes of the previous night's show, as 
well as comedy tapes found in truckstop 
bargain bins, country & western radio, 
talkshows, books on tape. 


>Do you travel with someone else? Or do you 
drive yourself from city to city? 

I travel with my manager Art Huckman and 
sometimes his lovely assistant Jenny. I do most 
of the driving so Art can do things like fool 


around with Jenny in the back of the car (just 
kidding, Art...and Jenny!) and have one of his 
frequent strokes. 


>What does your wife think about you being 
on the road so much? 

It was the only thing that kept our marraige 
alive as long as it was. 


>Any children? 
I have one daughter, and one miscarried son. 


>Do you have groupies - Hamburgerheads or 
anything? Do you get offers of sex or drugs 
after your performances? 

I've been offered everything from napkins to 
have autographed, to leftover pizzas...so I 
would say, yes, it is an exciting lifestyle. 


>Where have you received the best? the 
worst? 
In both cases, I would have to say Louisiana. 


>Hamburger - is that a German name? Is it a 
stage name? 

You'll have to attend one of my many shows to 
find out. 


>How did you come up with your trademark 
Hamburger"? 

My management was on my case to come up 
with a tagline, and that was just one of the 
many that we tried out. It stuck! 


>Do you fear the McDonald's Hamburglar? 
No, I only fear a McDonald's bankruptcy. It 
would be very hard to travel as often as I do 
without fast food: 


>How did Amarillo discover you? And Drag 
City? 

That stuff was all worked out by my manager 
Art Huckman. He sent demos to a lot of record 
labels he found in Billboard's annual Industry 
Guide. 


>What jobs did you have before stand up? 
Any service industry jobs? Any nightmare 
stories of dealing with the public? 

Stand up was my first job. Receiving an 
insurance settlement from a car accident was 
my second. Now that I have alimony payments 


to consider, |'m expecting a third, fourth, fifth, 
and sixth very soon. 


>Who is your favorite Beatle? Your favorite of 
the Three Stooges? 
In both cases, I'd have to say Larry. 


>Any plans of touring to New Orleans?. 

I usually play the secondary markets in 
Louisiana. Have you ever been to Sulphur, or 
Grosse Tete? 


>Tell us a little about your fan 
club/newsleter. 
Five dollars is the cost, and you will receive 


several issues of the newsletter, along with a 


personalized membership card, a Neil 
Hamburger button, and a special gift, which is. 
currently a rare Neil Hamburger flexidisc made 
available previously only through Rocktober 
magazine. The address for the Fan Club is: Neil 
Hamburger Fan Club, PO Box 15927, Santa Fe, 
NM 87506. 


>What is in the future for you? Television? 
Movies? 
Certainly yes to all three questions. 


Thank you! 
Neil Hamburger __, 


Neil Hamburger 


Bartender, The Laughs On Me!!!! 
(PPR-013) 7” Did we hear you say 
“NEEEEEEEEEIIIINIINILLLLLL HHAAA- 
AAAAAMMMMMMMMMBBUUUUUUR- 
RRRGGEEEEERRRRRRRABR!!!!!2” Well 
then this is your lucky day because the 
next round of laughs are on “America's 
Funnyman.” All you have to do is buy the 
record. 


NEIL HAMBURGER 


Neil Hamburger Looking for 
Laughs (7” single) (AM589) 
The classic first record from 
America’s Funnyman finally 
back in print. Hear for yourself 
the hilarious “Zipper Schtick” that 
made Neil the star he is today. 
The B-side is a rare interview 
with Neil by Radio Legend Ryan 
Kerr. 


5] Great Phone Calls (CD) 
(ACM577) Finally, the best 
phone call record ever on CD. 
Features vintage Neil , 
Hamburger, including a bonus 
CD track from long out of print 
and legendary “Telephucyou” 7 
inch. Also features “I’m In Your 
Band” and “Hijinx” amoung oth- 


CHE FROM 
YOUR SIDES WILL A ers. 


CONVULSIVE LAUGHTER! 


Rockabilly Mandi Gras 
Sat Feb, & 

The Frantic Flattops, The sieht Playboys 
TheVibrochamps, Hi-Fi &the Roadburners 
TheBlacktop anes TheRoebucks, The Taggert Boys 

The Mexmaid lounge 


He Constance St 524- 4747 
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Punk Mandi Grar 
Sun. feb 
The Humpers, Blanks 77, theInfections 
Quincy Punx, Throw Rag 
Te macuillicusey’ 


Sarajane (504)897-2017(Rockabilly} 
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TURDUCKEN 


recordings 
"More Fowl Than You'll Ever Be ! " 


SEVEN INCHES 

Magus - 7" "CodLiverOil/Mouthwash” 
* Some guys from New Orleans, it's their first 
release. It's. little noisy, but it has been 
known to get your booty movin’. 

Tector Gorch - 7" four song EP 
* Two girls, one guy - they will rock you. 

Strawberry Presents - 7” three song EP 
* features folk from Compulsive 
Gamblers/Oblivians, Big Ass Moustache,and : 
more. No lack of testosterone here! 

Pee Shy and Home - Split 7" "Shazam/Gallup” , ; debut album 
* Two great bands formerly from Tampa ~~» OUT NOW on CD/CS/LP 
eu live at 518 Bordeaux. one eth: 

The Hong Kong - 7” "Freerider Pants"/"Trouble Shooter” 
* Prog rock lives in New Orleans! 


Indignation - 7" EP 
* New Orleans hardcore - 'nuf said. 


T-SHIRTS 

Turducken logo ' 

Magus - Bob Ross’ Head 

Indignation - "New Orleans Hardcore” 
Prices ° 

7 inches -$ 3.00 

Cassettes - $ 3.00 


T-Shirts -$ 8.00 : 

ints -§ : : Includes “Could You Focus, Please?” 
Send checl 1 f led cash to; Recorded & Engineered by Mark Trombino 
Anthony DelRosario 


518 Bordeaux Street 

New Orleans, La 70115 

For orders under five dollars please include $1 for shipping! 
If you have questions call Anthony at (504)895-3494 
or email atadelros@mailhost.tcs.tulane.edu ¢ DVB. (N81 Qeergnmaton ant 
Make checks payable to Anthony DelRosario. Thank ya! | RECORDINGS jnip/vwssmchoninee 


CD Reviews 


-Compiled by Andy Bizer 


WTUL boasts over 20,000 records and almost 10,000 CDs. Each of those albums have a 
review on them to tell the DJ what the band sounds like, what songs are the best, and which 
songs are obscene. Sometimes the reviews are the bare essentials, other times the reviews are 
long winded and boring. Here are some reviews by people you might know. The reviews have 
been reprinted as they appear on the album without doctoring. 


Reviewer: Anthony DelRosario- WTUL MD and Autotonic Promo Boy 
CD- The Coctails, Peel 

1994 

"The Coctails are 4 cool dudes from Chicago. I saw them 3 times in the past 6 months. They 
opened the Working man's Party in DC in Jan 94 on Coctail night where all the indie rockers got 
dressed up. COOL! Then I saw them in Louisville twice. Once when they opened up for 
Pavement and 3Ds the night before the Kentucky Derby. Rad! I like these guys better than 
Combustible Edison. They have a great variety of merchandise at their shows. They trade 
instruments. They move away from the lounge sound on this one. A bit of a letdown." 


Reviewer: Matt Hanks- Proprietor of Sunday Driver Records and Autotonic Publicity Boy 
CD- Nirvana, In Utero 

1993 

"No matter what I write in this review, somebody's gonna disagree with it. I could call Nirvana 
a one hit wonder who have little more going for them than good timing & a cute front man, or I 
could call Kurt Cobain the greatest songwriter of our time. Neither would be true (although the 
latter would come closer). If you can ignore all the bullshit that Nevermind spawned (you 
can't)- All the articles in Vogue on grunge fashion or Subaru's Punk Rock car et. al... What you 
basically have here is a good Rock n Roll band, damn good one in fact. In Utero is miles away 
from Nevermind. You've probably heard that this is a lot darker & heavier than Nevermind & 
generally that's true. But what really impresses me about it is its depth. All the songs on 
Nevermind kinda bleed together after a while but In Utero switches gears a lot. Beyond that, the 
production is astronomically improved. Fuck that weak Butch Vig shit. Steve Albini is much 
more suited for this band. But enough of my yappin’. Don't play this CD because its Nirvana & 
and don't ignore it for that reason either. Play it because its a great Rock n Roll Record." 


Reviewer: Dave Sanford- No Life/ Want Adds guy 

CD- Superchunk, No Pocky for Kitty 

1992 

"poppy, sappy melodic hardcore. A great record comparable to the latest works of Green Day 
and Samiam: PLAY, PLAY, PLAY: 1[Skip Steps 1&3], 4 [Tower], 5 [Punch Me Harder], 9 
[Press], 12 [Throwing Things]" ; 
Reviewer: Art Boonparn- Local Hipster and T-Shirt Guy 

CD- Superchunk, On the Mouth 

1992 ; 

"When | think about SUPERCHUNK many things come to mind like: pogoing, Gibson SG sr 
guitars {MERGE} Laura with dreads, redroof inns, Jon's drumming, drone, peanut butter, chain 
smoking, air guitaring (like Mac), beer, kitten, bein’ from the south, thai food, British Knights, 
and my Volks. Play this CD its their 3rd Album go buy it too. My favorite songs are : "From the 
Curve", "For Tension", "Mower", "Swallow That", "I Guess I Remembered it Wrong", "Trash 
Heap", "Flawless", "The Only Piece That You Get" 

oh yeah, BOONPARN zine #2 is out with a SUPERCHUNK interview, thai diary part two and 


more. Only $1 buy -Art" Nor Month Wb DOV eview) 4 AMES LEW 


And MARK Meister 


POP HAS FREED GUS 


AN INTEQIEW WITR aes FiTAS &) AND] GILER 


If I had to name five bands that WTUL is in 
love with, Papas Fritas would be on that list. 
Papas Fritas will have a new album out in 
April and will play at the Mermaid Lounge on 
February 13, the day before Valentine’s Day. I 
spoke to Tony Goddess and Keith Gendel 
and here’s the conversation: 


WTUL: When I listen to the first album, I 
always hear something new because there is 
so much musically going on. Where do you 
draw the line when it comes to overdubs and 
how do you keep your music from sounding 
cluttered? 

Tony: The main thing is that we try to make 
sure that each part is as minimal as possible 
and as defined as possible. On the new 
album there’s an entire track of a part that 
plays one note the entire time which is 
supposed to add a harmony to the snare 
drum. So its all just how you structure things. 
If something’s playing parts that are just as 
minimal as possible, just hitting on certain 
upbeats or downbeats and then just figuring 
out the appropriate texture or tone for it so 
that every instrument has its own space. 
Keith: It is also a mixing thing. A lot of the 
parts will be there and we'll decide during the 
mix whether we’re going to bring them in or 
not. Whether we're going to bury them or not. 
Its kind of a feel thing. 

Tony: On the last album and on this album 
we're recording on an eight track and a lot of 
times when we record something we combine 
a lot of elements. So we would combine two 
things, one thing that we wanted to be 
prominent, along with a little tidbit, that if it 
got lost, it wouldn’t matter. So a lot of times 
these things would end up kind of floating. 
Not that it is so much of a random thing. 


WTUL: With all these different parts, how 
do you decide what to play and what to omit 
in a live setting? 

Keith: Tony plays all five guitars at the same 
time. 

Tony: If you look at the music it’s rhythm, 
harmony, melody, and tone, so Shivika and 
Keith are mainly the rhythm and the harmony. 
The vocals are the melody: I’ve always been 
in a lot of jazz bands where I fit the guitar 
around a thirty piece band. Its kind of beena 
detriment where I’ve never played big chords 
throughout the entire song, rather I’m the guy 


who fills in the spaces around the horns. The 
band feels that we should make a new 
contribution to the music every time you 
perform it. In the training I’ve had, you were 
taught to make music every time you pick up 
an instrument, whereas when you go out in 
front of a thousand people every night you're 
expected to play the same set every night. Its 
just tough to improvise and get a good loose 
feel. 

Keith: I think we’ve managed to pull off 
almost all of the vocal harmonies in the live 
setting. 

Tony: The most important elements in our 
music are the bass, drums, and vocals. We 
talk about adding a fourth member, but we’ve 
never followed through with that. 


WTUL: That was my next question. What 
type of a person would you think about 
adding to the band? 

Keith: Adding another person has been a 
dream of ours, but it would be really hard to 
execute. We just have a really...our dynamic 
interpersonal relations is really stable and we 
worry what would happen if we added 
something else. We also think that one of the 
interesting things about Papas Fritas is that it 
is the power-trio. (Everybody laughs). I think 
it is interesting that we can do the vocal 
harmonies with just the three of us. 

Tony: On the new album there’s two songs 
where all three of us trade off lines for the 
verse, Keith sings two songs, and Shivika 
sings two songs, so this next tour we’re going 
to do... 

Keith: We'll all be lead singers. 

Tony: We’ve talked about adding the guy who 
did the strings for “Passion Play” who would 
work out well. He could do some keyboards. 
Or someone who could play guitar and I 
could move around. I would love to get 
someone who could play drums and get 
Shivika out front when she sings songs. That 
would just be dynamite. Another 
consideration would be if it was a man ora 
woman. _ 8 


WTUL: Last time you played New Orleans 
you played “Be My Baby” and sometimes 
you mesh your songs with popular songs. 
How do you choose what songs to cover and 
when to mesh your song with other tunes? 


Keith: When you make rock music, its pretty 
hard not to have the same chord progression 
as something that has already been done. A 
lot of stuff we do has some basic bluesy ~ 
chord progressions and so there’s bound to be 
a song that sounds exactly like it. 

Tony: We do “Radar Love” with “Lame to 
Be”, “Solid Gold” we do a Beatles tune, 
“Wild Life” go into some Cheap Trickisms. 
“Angel” we did “Come Together, but that 
sounded horrible. On the new album there’s . 
kind of a motown song, so we were tired of 
doing “Be My Baby” so we wrote a Motown 
song for Shiv. Its called, “Come on Boy and 
Sing About Me.” I look.at Papas Fritas as a 
traditional band that hopefully is adding 
something to the cannon. Rock and Roll 
music is a language,and its a history, and its a 
culture, so I think people should be able to 
say, “Gimme ‘Jailhouse Rock’ in E” and be 
able to do it, and share, and add something 
new to it. We choose to throw in covers and 
throw things in like that to let the audience 
know that we’re communicating with them 
and we share. That we have something in 
common. Like in Japan, we let them call out 
for requests because | don’t think it takes 
anything away from our music and helps 
them understand how we feel. We'll play 
“Tutti Frutti” or a Prince song. 


WTUL: A lot of bands feel that they have 
been unfairly labeled. Do you feel as though 
you have been labeled indie rock when you 
have not much musically in common with 
most indie rock bands? 

Keith: We are independently manufactured 
and distributed (more laughing). 

Tony: The only place where we're called 
indie-rock is in the United States. 

Keith: We’re definitely not major-label rock, 
and we are rock. 


WTUL: You've decided to stay on Minty 
Fresh after being courted by the majors. Why 
did you turn down the majors where you 
could get a big advance and record ina 
studio. " 

Tony: We like to record at home...because its 
our home. We can spend as much time as we 
like doing it. 

Keith: Its the most comfortable situation for 
recording. We have our little house out in the 
woods and we can live there while we’re 


recording. We can cook food and do 
whatever we want basically. 

Tony: Music is a part of your life and 
something that enhances your life and so its 
not some clinical thing where you have to go 
to some building to create it. Its something 
that occurs when we’re together. Its such a 
more organic process when we're doing it 
ourselves. As an outgrowth of that, Minty 
Fresh allows us to do that and gives us the 
support we need. I’m not saying we'll never 
go into a studio. 

Keith: Minty Fresh is our favorite label in 
America and there is no other label we would 
rather be on. We're doing totally great in 
Japan and Europe. 


WTUL: What albums were you listening to 
when you were writing and recording the new 
album. 

Keith: Prince 

Tony: Sly and the Family Stone, the Band. 
That's the best thing about not being on tour, 
we can now sit down and appreciate a 
record. So my biggest artists were 
Prince...well not Prince... 

Keith: I really got into Prince. 

Tony: Sly and the Family Stone was the 
biggest for me. .The biggest thing I wanted to 
get across in this album is that we’re a band. 
Its the three of us and we're all singing and I 
think that may have been the outgrowth of 
Sly, and the Band was five guys pulling 
together. 


WTUL: Does Shivika have a boyfriend? _ 
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Why I Fucking Hate Gavin, | 


Several times every year a veritable plague of dorks and weirdoes descends upon unsuspecting 
cities. Greasy, hip t-shirt wearing, slobbering fools come together to pat each other on the back, 
take each other out to dinner, get drunk and masturbatorily watch whatever band they helped make 
it last year. They clamor together like fat-headed lemmings at music industry conventions like CMJ, 
South x Southwest, and Gavin, which this year calls New Orleans home. The music industry is a 
disgusting display of ass kissing and palm greasing; a conveniently agreed upon cover for all the 
meaningless little dribble who need something to feel 
important about. It’s entirely self-referential. There's 
radio stations and magazines and television stations and 
home rock videos and posters and t-shirts that all work 
together like a finely-honed machine to dig up and turn 
out bands with the highest marketing potential. It’s 
not grand conspiracy theory, it’s pure unapologetic capi- 
talist greed. Find a hip sound, find a hip look and mar- 
ket it to the hilt. If it doesn’t succeed, there’s always 
another. The whole industry is based on finding and 
exploiting. It’s never creative, it rips things apart to 
their marketable core and rebuilds them in the shape of 
pop culture palatability. 
Conventions like CMJ still attempt to hold on to the thin veneer of indie credibility by having 
somewhat lesser known or more alternative speakers and musicians. College rock is about making 
just enough, but not too much money. It’s the breeding ground for all those spineless talent scouts 
and label reps who knew their meal ticket ran out once they graduated. South x Southwest and 
countless other smaller type conventions bring tens or hundreds of really crappy bands together. 
They have crowds because there’s nothing else for the other bands to do but watch who’s playing. 
1. SHOW YOU HOW WITH. SIGNT 8 SOUND. INSTRUCTIONS Gavin, however, is the cream of the crop. AS a magazine 
PLAY LEAD GUITAR it's got totally meaningless categories like Adult Alterna- 
aie weyliate Indeed ws tive and Loud Rock. It epitomizes the mindset of the self- 
indulgent multinational fuck-offs that are the music in- 
dustry. It isn’t even hip and college, it’s full-on in your 
face product marketing. Who moves the most units, who 
charts the highest, who gets the most adds... Major labels 
are like sick vultures on the corpse of real people’s cul- 
ture. By the time that culture is “discovered”, marketed 
BON ERWEBTS MUTE EYURIO. and cultivated for mass use, whatever band or idea is so 
710 WHEELER CT CPL ZC MEnTOR. OHO $4060 watered down and removed from it's roots that it 
ceases to have any meaning that isn’t retrospective. It’s a multi-billion dollar meat market and 
fashion show, Not that Gavin will look any different to a city dependent on conventioning and 
tourism, in fact it'll roll right along with pockets full of cash and lots of alcohol. The Gavin conven- 
tion with talent showcases and keynote speakers and private parties will infest this city like locusts. 
You won't be able to move downtown without bumping into some parasitic scum talking about Bush 
or the Cranberries or the Fugees or Tortoise or who the fuck ever. Everyone will be so busy proclaim- 
ing the new dawn of hip hop or alternative rock or trypno or metal or whatever that they'll miss the 
inherent inanity of the whole thing. We'll be trapped in a city of self-indulgent, sociopathic losers 
scrambling like hyenas for the scraps of the latest kill. Be careful, it’s going to be brutal. If I have to 
venture out into the thick of it, I’m going to disguise myself in some big pants, a Certified Muff 
Diver t-shirt, and a stocking hat and I’m going to bring a fucking cattle prod. See you in hell 
fuckers. 
(No I won't be stuffing bags for any balding CEO's this time, some of us actually have to work.) 
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- Satin Pants!? 


ue 
Spandex Jeans - Leather Jeans 
For Musicians and Entertainers 


Satin Sales Co. Cept. 11 


7 So. Sth St. Minneapolis, MN 55402 
To Order. 
-, , Call collect 612-333-5045 - 
We ship C.0.D. : 
The Same Day You Cail! 
Or. Write for Catalag 
Enclose $1, refunded with order 
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The Funky George Porter, Jr. 
Meters © & Runnin’ Pardners 


SB 
+ LENNY McDANIELS 


GBA Valeo E\COWBOY MOUTH 
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Dy ACOUSTIC 


OPEN MIC + NOVAK + JOLENE 
Tiny TOWN featuring Johnny Ray Allen, . 
QD any Sievins, Pat McLaughlic Ton Malone . Marcia Ball 
+ GARY HIRSTIUS GAVIN CONFERENCE/MERCURY RECORDS 
CLOSED FOR THE HOLIDAY : Mighty Mehty Bosstones . redd 
| 2 A 
C9 & CB) npey manor caas! — @B) sicss Cartas» Papas Fras 
GAVIN CONFERENCE/ELECTRA RECORDS Iguanas - Boneshakers 
Better Than Ezra @ Linda Perry 
(4 Non Blondes) 


Direc LOWE @ Five-Leht @'2"..°. @ The Melvins 
+ VERBINA 
ACOUSTIC 


OPEN MIC © House €) Iris Dement @™ 


SAT APRIL 1: record RELEASE PARTY 
Tramps + JOYBUZZER ft <auigh 


828 SOUTH PETERS 
NOLA*S23-25S1 
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3421 S. CARROLLTON AVE. “>° 

NEW ORLEANS, La. 70118 
(504)488-1500 


~The gates open and people just start flying” 
I remember overhearing a older man explaining to a 
little boy leaning against a fence, eating a Frito Pie. In 
a nutshell, that sums up the Angola Prison Rodeo, an 
odd event that takes place at the Louisiana State 
Penitentiary. In order to witness this spectacle, several 
of us saddled up a gigantic 15 passenger van and hit 
the trail to Angola, Louisiana: but not before getting up 
early, gulping some coffee, and munching on some 
enormous omelets served by Jake. 

The ride was long, but the seats in the van 
offered plenty of room to stretch out and grab some 
more sleep before our long day under the sun hot was 
to begin. Around ten or eleven the roads took on a 
more sculptured look. with large gentle curves and dips 
which became progressively sharper and steeper. | 
remember wondering if I had slept for a long time and 
Anthony had driven to a different part of the country. 
But no, as the traffic slowed to a halt and a constant 
stream of horse trailers passed, 1 knew this must be the 
place. We got out of the van and attempted to asses the 
traffic situation, but the curvy road afforded little view. 
After nearly falling down a large hill next to the road 
and being devoured by ants, we decided to go around 
all of the traffic and attempt to get in early with our 
press credentials, which Matt and Anthony had 
previously secured. The guard gave us all press 
badges, we were excited. 

Cars, cars for miles in front of us and behind 
us, obviously this wasn’t some random event. After 
parking and getting a program, | noticed the words 
*32"4 Annual” across the top of it. Wow. Apart from 
the miles of razor wire and guards with pistols and 
shotguns, this event didn’t seem much different from 
any other rodeo I've been to. After flashing our 
credentials and meeting the guard who was to show us 
around, we wandered around avoiding the mud and 
orienting ourselves. Since the rodeo wasn’t duc to start 
for another few hours, the craft area seemed like the 
obvious place to explore first. Damn it was getting hot. 


Cov. VE dbweeds 
+h;s we 


A flee market(haha) atmosphere pervaded the 
area, lots of crafts: painting, leatherwork. and other 
weird things. Funny thing though....most of the 
craftsmen attempting to sell their wares weren't behind 
the counter haggling over price, they were 20 feet back 
locked inside of a hurricane fence cage. For these men. 
many of whom worked for four cents an hour in the 
prison, the chance to sell paintings or belt buckles for 
ten bucks meant big business. Restrained capitalism | 
remember joking with myself. Anyway. vou yelled 
“how much for the keychain!” and they yelled back ~a 
buck fifty....° You get the idea. Money wasn't 
allowed to change hands in this area, you received a 


booth. Sara bought some keychains, I think Anthony 
and Jake each got a painting... all 1 remember is that 
one of them had a red fox, playing a flute and seducing 
a goat like beast. Jake said that the artist wasn’t 
allowed out to sell his wares, not sure we wanted to 
know why. 


slip from. the guy behind the counter and paid ai. a 
EER Se pron FETMEMBET ONE inmate s remark. about Anthony's funny 


After the crafts. we wandered around some * 
more. getting drinks to cool off as the sun slowly baked 
our heads. Anthony interviewed some inmates. mostly 
trustees. who. in a sense. are trusted prisoners. They 
have special rights, garnered after years of good 
behavior. and were able to walk around with relative 
freedom in the rodeo area. Escapes didn’t scem to be a , 
problem. bordered on 3 sides by the Mississipi and on 
the other by those large hill. Angola is a tough place to 
flee. I felt awkward trying to learn to trust these men, 
knowing that most of them had killed someone and | 
most would never get out of the prison. My freedom 
created a sense of guilt at times. and kept I reminding 
myself that | had nothing to worry about: I vaguely 


tape recorder. he shook my hand and we exchanged a 
laugh. Contact. 


Over 


After a couple of hours of wandering around 
the place, witnessing prisoner and free man, I began to ¥ 
ponder quite seriously about the situation. Sure in a 
few hours prisoners would attempt to ride bulls with 
little or no experience, comedy, ha. But after I chatted 
with a trustee for several minutes he conveyed the 
difficulty of his situation, quite eloquently in fact. 
“You watch 5000 people walk in, you watch 5000 
people walk out. We’re stuck here.” After munching § 
on a roast beef sandwich in the press box and drinking 
another coke, that statement started to bother me. 
Everyone was having too much of a good time here, 
eating, drinking, chatting... When rodeo was about to 
begin, a long chain of inmates were led into a 
previously unoccupied section of the stands, once again 
surrounded by tall hurricane fence. Of the thousands of 
inmates housed in the prison, maybe a hundred were 
here to watch. The implications of the trustee’s 
statement hit me square in the head. 

But, after much anticipation, the rodeo 
began. ‘A band was positioned up high on some 
scaffolding and played some songs, I remember telling 
Matt and Gina how much I liked the song, Ghost — 
Riders in the Sky. The PR woman, who treated us like #™* 
royalty, explained how they had to hire a new band » 
because the other one, composed of prisoners, had 4.4 
gotten into some trouble. We didn’t ask. The press 
box began to buzz with photographers and reporters ‘ 
from across the country, I wondered why they were © fet mis 
there, to laugh or to document. : i 

Holy wow, the first event, Bust Out, began ‘ 
and all sorts of cowboys (uh prisoners) and bulls went 
flying. None seemed to have any idea how to ride a = 
bull, just hanging on for dear life in hopes of winning a ' 
belt buckle and possibly some money. The all around 
champion receives a check for $300, so the motivation 
to risk bodily hard makes sense. $.04 x 40 hours x 52 
weeks equals $83.20. ouch, oh well, the medical care 


is free. Hell yeah I remember screaming in excitement 
as men flew into the air, my previous social ponderings 
behind me. Mud flew everywhere, the crowd went - 
wild, the rodeo had begun. The crowd became fueled © 
with excitement, there’s nothing better than watching 
someone with nothing to lose risk their life. Even 
former governor Edwin Edwards was there with his 
wife, cheering on the prisoners. 


The events rolled on, Bare Back Riding, Drill 
Team, Wild Horse Race, and a Clown Act. Then came 
Convict Poker. Most of the previous events had some 
basis in other, more legitimate rodeos, but this one, oh 
boy. The premise in this event is as follows... 4 men 
sit around a poker table and hold cards. A wild bull, 
very mean and ugly, is let out into the nng. THEN a 
clown attracts the bull, by smacking it or jumping up 
and down on the poker table. With their backs fully 
exposed to the horns of the bull, they must remained 
seated, JESUS talk about guts, talk about insane, talk 
about a prison rodeo. Last one sitting wins. 
The events, mud, and injuries kept coming at 
a frenzied pace. Angola Style Bull Dogging, Buddy 
Pick Up, Bull Riding, and Wild Cow Milking (what?). © 
Some of the events, like Angola Style Bull Dogging, 
ended before they seemed to start, with mud _ 
everywhere the cows began to resemble greased | 
watermelons. After a while I started to get a bit bored | 
and wandered down on the ground level and found a7 
position up against the wire fence. The injured | 
constantly flowed out the gates where the EMS team 
patched a never ending supply of broken arms. I stood 
so close to the arena that the animals had my cloths and 
camera full of mud. The noncompeting prisoners lucky 
enough to watch laughed at me as I kept ducking to | 
avoid the water and mud. Just as I began to tire of the 
grit and verbal assault, things began to wind down a bit ~ 
and I leaned up against the fence to rest. Then I heard 
talk of the finalevent,GutsandGlory | 
The program describes Guts and Glory with | 
_ a simple statement. “Guts and Glory is the height of © 
insanity.” Dear god. A guard, who had been standing 
next to me for while, spoke for the first time with a lip 
full of chaw. “Boy, you’d better watch out for that 
bull, he’ll stick ya good.” I tumed around and saw the 
largest bull of the day, a 4,000 pound Brahma bull with 
orange painted horns, I backed away from the feice. 
Strapped on the bulls head was a “chit,” or poker chip 
which about 30 inmates were attempting to grab. For 
50 bucks these guys were risking their LIVES to get 
that chit. The crowd cheered, for three minutes the 
melee ensued, people were thrown into the air, ground, 
and over the fence until it ended. No one got the prize, 
and activity around the ambulance picked up. 


Going to a prison is weird. Going to a prison 
rodeo, well I can’t really describe it. Angola’s 
Teputation has always been that of a rough and tumble 
: ee of place. But, for 32 years there’s been this rodeo. 
also have the nation’s only uncensored prison 


magazine, The Angolite, plus their very own radio 


ecurity areas, the warden did invite us to have some 
barbecue. Only in Louisiana. As we drove off, I my 
freedom seemed to have more meaning. On the ride 
home we were all thankful that the van had so much 
room, | felt pretty stinky. Cow shit smells pretty bad. I 
remember that Jake kept swerving the whole way 
home. 
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Cheese Pizzas; : 

Small Caesar . .-.$1:00- 
Breadsticks ....$1.00 
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Cheese Pizza . . .$5.00 
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Coca-Cola 
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To all concerned humans, 

The time has come. The resistance against the alien forces that control Farth i is now 
powerful enough to fight for our freedom. We can truly be free. Iam sure that all loyal humans 
want the opportunity to join in and save what is left of our world. Now is the time! *** the 
headquarters of the resistance are here in the south, in Atlanta, Georgia. Our leader is Ted 
Turner. With his dedication to the movies and television shows of the days before there was 
complete alien domination, the days of John Tesh, let the observant in on his plan to reclaim the 
planet. Slowly his network has grown, and so has the resistance. His money does not come 
from people watching his stations. Money comes from those companies that support the 
resistance.. So, only buy products that you see on the Ted Turner networks; Headline News, 
TNT, TBS (Superstation), CNN, CNNSI, CNNEN, Cartoon Network, etc.***Ted Turner does not 
colorize old movies just to disgrace them, he does it because, with the right kind of glasses 
humans can see the secret messages of the resistance in the colorization, That is why so many 
scenes are colored wrong, they are not colored to look realistic, but to communicate. The glasses 
can be purchased at most Delchamp's, they are the yellow tinted sunglasses that are made to fit 
over humankind's regular corrective eyewear. They work kind of like 3-D glasses except they do 
not make anything three dimensional they just make it so you can understand the colorized 
movies. These kind of glasses do not work on aliens eyes, they just make the films go back to 
black and white when they look through them.***Do not trust anyone who is against colorized 
films, they are aliens or alien sympathizers, this means you Woody Allen. 


keep your eyes and mind in the yellow, 
carl conspiracy 
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